









“HI-FIRE” 
TOP-LOADING 
ELECTRIKILN 
HTL-16 for Cone 8 
(2300° F) 
$175.00 f.0.b. Columbus, 
Crating $12.00 
Pyrometer $25.00 





Top-loading ElectriKilns save time ... cut 
power costs. All wiring and switches are 
completely safe... approved by Under- 
writers’ Laboratory. Extra-long-life ele- 
ments in recessed grooves mean easier 
replacement, no loose staples. 





TOP-LOADING FIRING CHAMBER MAX. 
TEMP. 




















MODEL NO. | wiptn LENGTH HEIGHT CU. IN 
HTL-16 | 16 16 15 | 3840 | 2300°F | 
TL-8 | 18 18 | 15 | 4860 | 2000° F 
TL-6 | 12 12 | 10 | 1440 | 2000° F 
TL-5 1D 11} 10 | 1210 | 2000° F | 
TL-4 a 1 6/2 | 786.5 | 2000° F 








What do YOU need 
ina kiln ? 
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... popular hobbyist mod- 


. also 


Make your choice from a 
wide variety of Side-load- 
ing ElectriKilns .. . range of 
firing chamber capacity 
from 216 to 9680 cu. in. 










| SIDE-LOADING 
| MODEL NO WIDTH | DEPTH | HEIGHT CU. IN TEMP | 
HT-15 14 | 14 15 2744  2300° F | 
HT-09 9 9 9 729 | 2300° F | 
C-1214 12 14 VW 1848  2000° F | 
C-500 7/2 7 1 742 2000° F 
| sop | 9) 9 9 729 | 2000°F | 


els listed in table. . 
many others completely de- 
scribed in free Harrop 


catalog. 





| 


FIRING CHAMBER MAX. 


Globar side-loading models available, too 
Globar is a registered trade mark of, and in- 
dicates manufacture by, the Carborundum Co. 


HARROP SUPPLIES 


Harrop is your one 
reliable source for 
every ceramic need, 
Glazes, colors, fin- 
ishes . . . tools, kiln 
furniture and sup- 
plies, wheels .. . nets and laces. 
Yes, Harrop is the ceramic house 
that has everything you need 























| ADVERTISEMENT 








the LARGEST OPPORTUNITY TO DISPLAY 
YOUR PRODUCTS IS AVAILABLE through 


Widwes tern 
== Hobby Show 


MAY 6-7-8-9 


S ace reservations held in only r) volmash 
P p 


i FIRST LARGE SHOW TO REACH POTENTIAL MIDWESTERN MARKET 


Mw TRUCK TRANSPORTATION TO MOVE EXHIBITS DIRECT TO EASTERN 
SHOW 


iM PRIZES OFFERED FOR WINNERS OF CERAMIC COMPETITION 
MM WORKING EXHIBIT PLANNED FOR ENTIRE SHOW TIME 
SPECIAL LOW COST BOOTHS FOR SMALL STUDIOS 


Largest Wooth Space for an All ———s . 
MASONIC AUDITORIUM, CLEVELAND, OHIO 
Sponsored by the Whedwestern Coeie a headin 
MAKE YOUR PLANS NOW 


for booth reservations or information write to: 
THE MIDWESTERN CERAMIC DEALERS ASSOCIATION 
_ 28 MARDALE ROAD BEDFORD, OHIO 
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° Simplicity of Control 


PARAGON KILNS For Your Firing PLEASURE 





* Durability and Long Life 
* Economy of Operation 





3-WAY SWITCHES, pioneered by Paragon, give complete control 
of all the kiln with any type of load. Vary the firing cycle to fit the 
ware in the kiln WITHOUT WASTED electricity. Fire Porcelain, 
Stoneware, Ceramics, Overglaze, or Glass with the heat rise best 
suited to the needs of the ware. 





PARAGON NON-SAG Dropped Recess Grooves with extra-heavy 
Kanthal elements, for full use of firing chamber ... even heat and 
long life never before possible. Brick walls WILL NOT melt and 
EMBED elements even if kiln is over-fired to melting point of 
porcelain kiln furniture. 


BALANCED INSULATION gives you economy of operation never 
before possible. The proper ratio of heat storage to heat loss for 
minimum firing cost is obtained by the proper thickness of insulation 
for each firing chamber. 


FINEST QUALITY MATERIALS used throughout construction of 
all models of Paragon Kilns. Prices are maintained at most reasonable 
level due to quantity purchases of those materials and large plant 
facilities devoted exclusively to the manufacture of portable kilns 
and pottery making equipment. 


* Perfect Adaptability 





Model H-17 
Max. temp. 2300 deg. F. 


First in Quality, Design, Workmanship and Service 


Paragon PERFORMANCE-PROVEN de- 
signs have been used for years by schools, 
institutions, commercial studios, ceramic 
supply manufacturers, and discriminating 
hobbyists — where service and quality are 
of prime importance. 


FACTORY GUARANTEE backed by a na- 
tion-wide dealer organization assures you 
of complete satisfaction in any locality. 


FULL LINE of kilns available for immed- 
iate shipment from stock. Pottery kilns 
(2000 deg. F. max. temp.) priced from $31.00 
(crated) up. Porcelain kilns (2300 deg. F. 
max. Temp.) priced from $99.00 (crated) 
up. All shipments in approved crating for 
fast insured service to all points. 


It is tt YOUR ADVANTAGE to get the 
“Know-how” and experience that have 
made Paragon the fastest selling portable 
electric kiln. 


STOCKS OF: Craftool Potter’s Wheels & tools; Paasche Airbrushes & compressors; Atlas 
Spray Units; Kiln-Gards; Orton Cones; Kiln Furniture. 


Free Catalog 


PARAGON INDUSTRIES 


Electric Kiln Division—P. O. Box 4654, Dallas 6, Texas. 
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YOUR ORDER 





TO YOU IN 





AFTER WE 
RECEIVE IT 
AND... 


WE PAY ALL FREIGHT CHARGES 
on orders of 100 pounds or $100 or more” 


THESE FAMOUS NAMES in CERAMICS 
both WHOLESALE and RETAIL 


selection unlimited in 


MACK’S CHINA PAINTS 
ZIRCO CHINA PAINTS 
ETCHALL 

CERAMICHROME PRODUCTS 
GLOSSMATIC CERAMIC COLORS 
PARAGON ELECTRIC KILNS 
SPONGES 

STILTS 

KEMPER TOOLS 

BRUSHES 

BRASS TIER FIXTURES 


*Except molds, kilns, clay 


Please write for specific price lists. 


y Muff HOBBY CENTER 


916 Scott Street 
Wichita Falls, Tex. 











Don’t gamble on Quality... in 


CERAMIC HOBBY SUPPLIES... 


Experience and careful quality control are essential in the 
production of good ceramic clays, glazes and stains. 

Professional potters know this, and depend on only the 
established, experienced suppliers for ceramic materials and 
equipment. You’ll get more fun and satisfaction . . . your 
best “‘money’s worth”’. . . by following their example. Ferro’s 
30 years’ experience in ceramics guarantees you dependable 
materials that work the way you want them to. 


FREE CATALOG: write today for your copy. Contains 
prices and detailed information on Ferro glazes, colors, clays, 
tools, kilns and all the other ceramic materials you need. 









FERRO CORPORATION 
Sera “ ° Ara Ss : ; Ly DL eo, 


214 Northfield Road * Bedford, Ohio 











“STAR ADJUSTABLE PLATE SETTER 


(will set 6 plates) 


@ GLAZE OR DECORATING FIRE UP TO 2100°F @® ADJUSTABLE 
TO SUIT ANY SIZE PLATE UP TO 12 INCHES @ PLATE SUP- 





PORTED ON STICK-PROOF METAL POINTS @® WILL NOT MAR VAN HOWE CERAMIC SUPPLY COMPANY ANNOUNCES 
WARE @ STRONG NICKEL CHROMIUM BASE THE PURCHASE OF THE DENVER FIRE CLAY CERAMIC 
“STAR” CONE SHELF SUPPLY DIVISION . . . IN A FEW MONTHS WE WILL 

PUSH PRONGS INTO BRICK UNDER PEEP HOLE HAVE A NEW SUPPLY CATALOGUE, BUT AT PRESENT WE 

CONE IN CLEAR VIEW AT ALL TIMES WILL SELL ALL ITEMS LISTED IN THE 1953 DENVER 

“STAR” CONE SETTERS FIRE CLAY CATALOGUE . . . WE HOPE TO BE OF 

CONE NUMBERS ON SETTERS TO KEEP TRACK SERVICE TO ALL SCHOOLS, UNIVERSITIES, HOBBYISTS 

OF CONE SETTINGS AND CERAMIC CRAFTSMEN ACROSS THE NATION. 


complete line of metal point stilts 


SPECIFY SUPERIOR STAR STILTS | Van Howe Ceramic Supply Co. 


Ask your Dealer for "Star" Stilts or write: 1152 SOUTH BROADWAY—DENVER. COLO 
CHAS. H. DRAVING Box 26 B, Feasterville, Pa. 
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Three: CR AFTOO ® firsts! 


Here they ore! Three ne letidoes in neiile: Lisththses top performers at down-to-earth prices 
—a Treadle Wheel, an Electric variable speed Potters Wheel, and a Universal Ball Mill —all with 
outstanding advance-design features that outshine single-purpose machines at double the price! 
Precision po pratt these ruggedly constructed potters wheels are completely self-contained, fully 
— no th sensitive floor model units — no makeshift benches 
“ % % Lae new Craftool Ball Mill features superior quality 
TREADLE WHEEL Pm sand greater capacity at an unusually low price. 
e 75 lb. balanced cast iron _ These new, sensitive and rugged 
fly wheel mounted on 1” steel shaft : we ie Cun Soci on he 
CUAE:{-b cro dblop ebb ele mo) co) ebA-Mol-looutelet-Meosete! _ _ — 
ball thrust bearings insure unusual fees the needs of schools, hobby- 


| ease of operation. ists and professional 
e 3 speed reversible treadle for right or left action ay ceramists. 
e Big.10” heavy duty cast aluminum reversible 

throwing head 
e Large removable plastic tray (20” x 20” x 4’) and 

EY-)t mob de sbettete Mr Zet(:) mole tel oy M-Lotb Mei Ze)d stele motels Mel clotettolen 
e Adjustable arm rests. Legs adjust for height 
PU = (Yo am game (<9 ol) (o) ots ole) t(-10 M1 (-1-) More) el=}t abot t Coy otemreditueceitha-) 

gray baked enamel finish Catalog No. 4110 $120 complete 


















UNIVERSAL BALL MILL 


e Quart to gallon capacity 

e Positioning devices prevent jars from creeping 

Past abt 0b) b amore ol-}+ ab (ol (-1o Me) M8 WAKo (eo ablo(-E-3(-1-) taole so Mol-M oslo) bbeti-tol 
on any bench 

ee LOND oY =Toa'a'as abl o) ol: ab do) t(-se-M abbot M-t-)b ced blo pebbele mM ol-lotatelet-¥ (e)y 
smooth, friction-free operation 


CATALOG No. 7810 eh) complete with belts and pulleys less motor 
CATALOG No. 7820 with 20” rollers to handle 2 one-gal. or 3 one-qt. jars 
complete with belts and pulleys, less motor. $4750 


ELECTRIC VARIABLE SPEED WHEEL 


e Heavy, tension-bolted steel construction — needs only 
22 inches square 
e Foot control varies speed from 30 to 160 RPM 
e 10” extra duty cast aluminum reversible throw head And of course, 
e °s” spindle mounted in oversize bearings for steady, the famous, 
constant use versatile CRAFTOOL 
Adjustable plastic arm rest on front edge $17950 
e Removable plastic tray has large 20” x 20” x 4” 
capacity complete with ball-bearing motor, 
e Quiet, vibrationless operation stand, controls, and standard 
CATALOG No. 2110 equipment ...a complete ceramic 
with belts, pulleys shop — ready to plug in. Craftool 
$9850 and standard equipment, - attachments are available at extra cost. 


a COMPARE 
7 URES! PERFORMANCE! PRICE! 


Send for complete catalog of ceramic equipment and tools manufactured by- 


CRAFTOOLS 


401 Broadway. Dept. CM, New York, N. Y. 





All prices F,O.B. Kalamazoo, Michigan 
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SAVE 
THAT 


BROKEN ELEMENT 





A broken wire like THIS will not 
put your kiln out of commission 
if you have the new 


SILVER KING 


element mender 


The only means of repairing electric | 
heating elements on the market today. 
SILVER KING will QUICKLY repair 
any open type of wiring—old or new, 
high- or low-fire, little breaks or big 
ones. Sections of wire may even be 
taken out and replaced. OLD SLOW- 
FIRING wires can be speeded up. Re- 
pairs can be made rapidly (the aver- 
age break takes less than 5 minutes) 
NO waiting after mending. YOU MAY | 
FIRE AT ONCE! 


Is your kiln idle now because of a | 
broken element? It COULD be at any | 
time. If you haven't SILVER KING on | 
YOUR shelf, it might mean a costly 
delay or even a replacement. 

YOUR SILVER KING is waiting for 
you, ready to be sent by the NEXT 
AIR MAIL. SILVER KING is backed 
by a money-back guarantee, and long 
laboratory experience. Enough for 
more than 22 repairs—less than 10c 


each—is YOURS for just 


$2.00 


Send immediately, for those 


breaks are sure to happen 
SOMETIME. 











the KAY HARRISON studios 


8746 W. McNichols Rd. Detroit 21, Mich. 
Phone: Un. 2-9222 
| 


Easy Parking 


Day and evening classes 





letters 





Binder Boosters 


Gentlemen: 

Please send a binder for your wonderful 
magazine. At first I intended cutting out 
articles for a notebook but find the entire 
magazine packed with what I’m interested 
in, so the binder is a wonderful solution . . . 

Lois PALMER HuTH 
Cicero, Ill. 


Gentlemen: 

How delighted I am that you put out a 
binder, as I wouldn't want to lose one of 
the magazines. They are too full of ideas 
and inspiration .. . 
(Mrs.) W. H. Kenprick 
Tucson, Ariz. 


Art? 
Gentlemen: 

—‘and God created man in His own 
likeness’"—and along came the 20th Cen- 


tury artists and craftsmen. Skill and vision 
were His endowment to them yet they 
competed for the honor of debauching the 
very things that He created. Distortion— 
Exaggeration—Weirdness! It was labeled 
under many names. Futuristic—Surrealistic 
—Modernism—Moodistic—and some even 
Good Design. Fortunately, it was pre- 
sented to the masses as “how the Artist sees 
it.” not as the people see it or God created 
it. A man and woman would weep—were 
their children to appear so grotesque in 
their own and all others’ eyes? A farmer 
would do away with his ill-formed, maimed 
horses and other animals, for surely they 
could not perform for him, those things for 
which they were created, and another might 
even search for a giraffe or an ostrich that 
may have been the culprit crossbreeding 
with his domestic animals! 

How long will it last—How long!!?? It 
is good that the people still have a sense 
of humor, or their patience might not last 
so long!! What emotional torment one must 
endure, to visualize so many abnormalities, 
so often presented!! 

(Mrs.) NorMA NEwMAN 
Olean, N. Y. 


The “Show Time” Issue 


Gentlemen: 

The July issue was another first for 
CeraMics MonrtuHuty, I don’t think anyone 
has ever presented such excellent coverage 
of ceramic activities .... And it was de- 
lightful to see equal coverage given to the 
hobby potters and advanced and profes: 
sional potters. You probably received some 
gripes from the snobs, but more power to 
you! 


New York, N. Y. 


Dear “World of Art”: 

Your editorial [July] has prompted me 
to write... 

Must one be gifted and educated as an 
artist? I payed $1.25 for someone to show 
me how to handle some greenware, paint, 
and glaze. From there I was on my own. 
So far, all has come easy for me. 

Is it possible for a hobbyist with a happy, 
normal home life to create something of 
interest in your world .. . I've still a lot to 
learn by myself, yet is this possible? 

A few hundred years ago péople didn’t 
go to colleges, and study under fine teach- 
ers to be able to hand down great works. 
Is it true one must study and work hard 
for years, now... 


JAMES FAWCETT 


Also, one comment to the people who 
are selfish with their knowledge. They are 
so wrapped up with themselves and what 
they are able to do . . . they {should] 
realize {greatness} is controlled by ability 
rather than information . . . 

GLapys WRIGHT 
Wright Ceramics 
Sidney, Ohio 


Gentlemen: 
Your show coverage in the July issue | 


found interesting and informative. How § 


ever ... San Francisco . . . was omitted. 

More and more, California is growing 
ceramic conscious . . . Los Angeles and 
Carmel thrive with the hobby and industry, 
and San Francisco and its Bay Area and 
Peninsula abound with potters, adult edu 
cation courses in ceramics, wheels, kilns in 
private homes, and exhibits by amateurs 
and professionals . . . 

We hope you will give mention to a 
ceramic exhibit of professionals and ama 
teurs to be held in conjunction with the 
annual San Mateo County Fiesta. 


Ipa Faye Lupwic 
San Mateo, Calif. 


© See “Show Time,” this issue, for San 
Francisco doings. —Ed 


The Sooner the Sooner 
Gentlemen: 

We do, indeed, thank CERAMICS 
MonTHLY for listing our [Crafts Show 
of the Sarasota Summer Festival of the 
Arts} for four months. Many of our best 
exhibitors saw it in [the Itinerary column] 
and a good many visitors have mentioned 
{your magazine}. It is a magazine that 
ceramists have been waiting for .. . 

(Mrs.) KENNETH V. HILLIARD 
Arts and Craft Colony 
Sarasota, Fla. 


® And our readers’ thanks to the Hil- 
liards for advising us of the show so 
promptly. It might be of interest to 
others planning shows to know that 
we were informed of the July Sarasota 
show last February. —Ed. 


Double Duty 
Gentlemen: 

; . The photographs in CERAMICS 
MONTHLY are well considered. In the 


course of developing a slide file on his: 
torical and contemporary pottery (my main 
effort for the Association of San Francisco 
Potters this year) I have made several copy 
shots from the magazine which came out 
excellentiy. Thought you might be interested 
in some of the extra functions your fine 
magazine is performing. 

Mary LINDHEIM 
Association of San Francisco Potters 
San Francisco, Calif. 


Southwest Indian Pottery 


Gentlemen: 

ie Maria’s black pottery [see July, 
Page 3} does not come just from a re 
ducing atmosphere, but from a combination 
of reduction and carbon cooked into the 
ware by smudging the fire with chopped 
up manure. A purely reducing fire would 
make iron blues, greys, and celadons be: 
cause of the amount of iron in the clay... 


A.ice C, Myers 
Santa Fe, N. Mex. 


CERAMICS MONTHLY 
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DON’T BUY ANY KILN ‘TIL YOU'VE SEEN 
GREAT NEW L & L Dyna-Kiln MovELs 


37 IMPROVED MODELS 


BUT NO INCREASE 
IN PRICES 


The new Dyna-Kilns were the hit of the 
recent Ceramic Show in Asbury Park, N. J. 
User after user admired the simplicity of the 
new Dyna-Glow Elements and Element Hold- 
ers. Size for size, they were amazed at the 
fine workmanship offered for such modest 
prices. Investigate these top loading and 
front loading kilns in 2050° and 2300° heats. 
Every Dyna-Kiln is unconditionally guaran- 
teed for one year! 





No. 424 











Ne. 1881 Top Loaders to 2050° F 
~ Model Firing Price Crating 
No. Chamber FOB, Chester, Pa. Charge 
FREE N90 11” sq. x 9” $ 65.00 $3.00 
N100 11” sq. x 11” 80.00 3.00 
ol 12” sq. x 9” 75.00 3.50 
11 12” sq. x 11” 90.00 3.50 
Send for 13L 12” sq. x 13%” 106.00 5.00 
16 page 15L 15” sq. x 1396" 125.08 6.08 
138L 18” sq. x 18%” 138. 50 
catalogue 158L 18” sq. x 15” 181.00 6.50 
and name 188L 18” sq. x 18” 215.00 7.50 
of nearest 
Dyna-Kiln Top Loaders to 2300° F 
Dealer 9H 12” sq. x 9” $ 90.00 $3.50 
11H 12” sq. x 11’ 110.00 3.50 
13H 12” sq. x 13%” 137.50 5.00 
15H 15” sq. x 18%’ 152.00 6.00 
138H 18” sq. x 1314” 198.00 6.50 
158H 18” sq. x 15” 260.00 6.50 
188H 18” sq. x 18” 295.00 7.50 











- CHESTER 11, PENNA. 
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MARK 


TRADI 





FOR THE 


IN CERAMIC COLORS 


ARTISTS SETS 


. .. consisting of twenty-five Over- 
glaze or Underglaze Selected 
colors in glass vials, bakelite screw 
caps. Ideal for the student or am- 
ateur potter. 


OVERGLAZE COLORS 


... for all types of Overglaze dec- 
oration. 


UNDERGLAZE COLORS 


. . . complete pallette of colors for 
hand painting, spraying, banding 
or printing. Pinks and Crimsons of 
unequalled beauty. 


GLAZE STAINS 


. . . Of strong tinctorial strength, 
ground to the same high degree of 
fineness as our superb line of Un- 
derglaze Colors. 


BODY AND ENGOBE STAINS 


. . . finely ground to insure perfect 
blending with the clay body or slip. 


OILS AND MEDIUMS 
DECALCOMANIA COLORS 


. .. in both Underglaze and Over- 
glaze. 





HS ORy 


COLOR & CHEMICAL WORKS INC. 


EAST 


OHIO 





LIVERPOOL, 





j 


itinerary 


WHERE TO SHOW 


CANADA, Toronto 

February 5-13 
Second Annual Canadian International 
Hobby and Homecraft Show. At the 
Coliseum, Canadian National Exhi- 
bition Grounds. Any hobbyist is en- 





titled to enter articles, which are placed | 
Demonstra- | 


on display. 


Jury; prizes. 
tions. For 


entry information write 


Auguste A. Bolte, General Manager, | 


Canadian International Hobby and 


Homecraft Show, Ltd., 880 Bay St. 


INDIANA, South Bend 

October 11-25 
South Bend Art Association inviting 
all ceramists living or working within 
a radius of 75 miles to compete in its 
Second Annual Regional Ceramic Ex- 
hibition. Pottery, enamels, 
Jury. Prizes. Entry fee, $1. Closing 
date for entry blanks: September 26. 
Address South Bend Art Association, 
620 W. Washington. 


LouisIANA, Baton Rouge 

September 13-October 11 
All ceramists living in Louisiana eli- 
gible to compete in 12th Annual Louisi- 
ana State Art Exhibition. Pottery, 
sculpture among mediums. No fee. 
Judges will make awards from a $300 
prize fund. Entry cards and work due 
September 5. Write Jay R. Brous- 


sculpture. | 


sard, Director, Louisiana Art Commis: | 


sion, Old State Capitol. 


| Minnesota, St. Paul 


November 12-December 24 
Fiber, Clay and Metal—open competi- 
tion for American craftsmen, spon- 
sored by the St. Paul Gallery and 
School of Art and the Junior League 
of St. Paul. Ceramics, enamels, other 
crafts. $1,000 in prizes. Entry fee. 
Closing date for entries October 15. 
For further details write St. Paul Gal- 
lery and School of Art, 476 Summit St. 


OHI0, Youngstown 


| January 1-31, 1954 





Sixth Ohio Ceramic Annual at the 
Butler Art Institute. Open to all 
present and former residents of Ohio. 
Pottery, enamels, other ceramics. More 
than $500 in purchase prizes; jury; 


entry fee. For further details write 
Secretary, Butler Art Institute, 524 
Wick Ave. 
WHERE TO GO 
ILLINOIS, Chicago 
Current 


Good Design 1953 exhibition at the 
Merchandise Mart. Sponsored by the 
Mart and the Museum of Modern Art. 


New York, Brooklyn 

October 22-December 30 
Eastern showing of the Designer-Crafts- 
men, U. S. A., 1953 show. At the 
Brooklyn Museum, Eastern Parkway. 
Crafted items from the 48 states 


chosen by regional juries, then evalu- | 


ated for prizes by a national jury. 
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for over 55 years... 





When you include plaques of Orton 
Cones in your ware setting, you are 
using the most widely accepted, and 
accurate means of determining the 
heat advance and distribution through- 
out the ware setting, and the end 
firing point. 


For over 55 years Orton has been the 
first source of pyrometric cones in 
both the hobby and commercial fields 
—because their consistent accuracy 
assures the user of a constant time- 
temperature measurement. The result 
is better, more uniform ware time 
after time. 


Because Orton Cones are so inexpen- 
sive. (a four-cone plaque costs only 
a few pennies) you should always in- 
clude a sufficient quantity in each set- 
ting as the one sure means of obtain- 
ing constantly, well fired ware. Your 
local dealer will be pleased to advise 
you as to which cone numbers are 
best suited to your particular needs. 


* 

YOUR CERAMIC SUPPLY HOUSE 

CARRIES A COMPLETE STOCK OF 
ORTON CONES 


Send for your free copy of "The 
Properties and Uses of 
Pyrometric Cones” 


Let us send you a free 
copy of this valuable 
56 page booklet. It tells 
how to use Orton Cones 
correctly and to best 
advantage, and also in- 
cludes other valuable 
information on _ firing 
ceramic wares, 


The Edward ORTON. Jr. 


Ceramic Foundation 
COLUMBUS, OHIO 
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IMITATED BEAUTY 
BUT NEVER = at BY THE 


DUPLICATED Ceramic Color Manufacturers BRUSHFUL 


IT WILL NOT BE LONG NOW! 


Cartons—Labels—Filling Machines for dry packaging the S. Paul Ward, Inc. line of superb 
glazes are being rushed to serve you soon. Packaged dry to save you transportation charges 
for water. Suspension agents added. 


AND NOW—JUST A REMINDER 

r. NO. 500 LIGHT RED GLAZE 
NO. 502 DARK RED GLAZE 
NO. 503 TRANS-MATTE GLAZE 
NO. 600 BEAD GLAZE 


NO. 601 BABY ALLIGATOR GLAZE 
(All Fire Cone 06) 























MAGIC MENDER ®@ MAGIC SEALER 


“ Don't Grind—Just Mix China Colors 
China Paint Kits $2.95 each. F.O.B., L.A. 


Announcing New Location at Larger Quarters 








1985 Firestone Blivd. Los Angeles 1, Calif. 











One Good Thing Leads To Another .... 


... that’s how Delta came to print this FREE booklet for you. First, the most 
complete line of ceramic brushes made. . . certainly the 
finest. Now, this worthwhile booklet written by 
Carol Janeway. Profit by her valuable hints on 
ceramic brushes, their selection, use and 
care. And when all’s read and done we 
believe you'll agree that this 
booklet, like everything from 
rr Delta, excels in its field. 
Send for yours today. 
Dealers: Write today for 
full particulars and name 
of nearest distributor. 



















wa -5 


brush 


==—9 delta 
~ “Suu corp. 
i —_————— ‘ # 119bleecker st.,n.y.12,n.y. 
* @, Please send my FREE copy 
of “ceramic brushes” to 





Address. 











City Zone 
State 





1 

I 

1 

1 

1 

1 
1 

1 

1 

1 
Name 
1 

1 

1 

| 

! 

I 
a 


SEPTEMBER 1953 














Cc 
E 


R 
A 
M 


C 
H 
R 
O 
M 
E 


WHEN YOU USE 


osts only for one fire. 
ach & every color tested and true. 


ich in choice of soft pastel hues that please 
at every glance. 
clear that is unequalled. 


atts that are semi-translucent and are 
opaque, too. 

n all the popular wide mouth jars to better 
service you. 

olors by the thousands. 


as the class that rates it far and above 
the field. 


eaches hobbyists and professionals. 


ur NEWEST — KLEERMATT & TRANZ- 
MATT. 

ay our beautiful underglazes and glazes 
continue to thrill many thousands more. 
ach and every one of you is using 
Quality that is competitively priced. 


You Are Using The Best! 


CERAMICHROME 


gives you 


EVERYTHING YOU'VE EVER WANTED 
IN THE FINEST LINE OF CERAMIC 
GLAZES AND UNDERGLAZES 


The Latest Out Is: 
KLEERMATT #431 


® two good brush on coats ® on greenware or bisque 
® one fire © apply over U.G., Detail U.G., or Tranz 
® the same fine quality as our brushing clear ® same 
ease of application ® a beautiful matt designed for you 


TRANZMATT #421 thru 430 


® ten beautiful colors © same application as KLEER- 
MATT ® the same fine quality that is in all CERAMI- 
CHROME products ® for 3 DIMENSIONAL EFFECTS 
shade with TRANZ over unfired TRANZMATT .. . Yes 
over! ® a colored translucent matt glaze designed for 
you. 


*Out of State Prices Slightly Higher 


Ask your local dealer for CERAMICHROME— 


or write for nearest supplier to 


KERNIAN KRAFTS 


5612 South Western Ave., Los Angeles 62, Calif. 











new & useful 





CLEANER BY THE DOZEN will 
be your copies of CERAMICS 
MONTHLY when you obtain and use 
the Binder which recently became 
available. No more lost . . . or 
strayed copies— or frayed edges. 
Extra sturdy and durable, it holds 
12 issues, is green with CERAMICS 
MonTHLY imprinted in gold leaf, 
and sells for $3. (Ohio add 9c tax.) 
Send your check or money order to 
CERAMICS MONTHLY, 3494 N. High 
St., Columbus, Ohio. 


FOR GRINDING the bottoms of bisque or glazed ware 
without the use of power equipment the Kay Harrison 
Studios has developed an abrasive material called “Abrazo.” 
In use, a small amount of “Abrazo” and water is put on a 
glass plate, and the piece to be ground is rubbed on this 
surface in much the same manner as you would level a 
piece of greenware on sandpaper. Write the Kay Harrison 
Studios at 8744 W. McNichols Rd., Detroit 21, for further 
information. Please mention CERAMICS MONTHLY. 





DECALS of the varnish-mount type now can be converted 
to water-mount quickly and easily using either of two new 
materials being introduced. “Decalac” is marketed by 
Ceramic Specialties, Box 126P, Artesia, Calif. “Joy-Cal” 
is being put out by Stewart’s of California, 12125 Lake- 
wood Blvd., Downey, Calif. Please mention CERAMICS 
MoNTHLY when writing for details. 


“TIME TO KILN,” an 8-page brochure of interest to art 
teachers and newcomers to ceramics, gives a simple outline 
of the steps in buying and using a kiln. It is obtainable 
free from the Pemco Corp., 5801 Eastern Ave., Baltimore, 
Md. 

Written in question-and-answer form, the booklet in- 
cludes many of the questions the firm is so often asked, 
such as how to stack a kiln, how to read temperatures, 
where kilns can be used, and what accessories are necessary. 


HEAT HOLDING is no prob- 
lem in enameling kilns equip- 
ped with a Naml-Gard, ac- 
cording to Kiln-Gard, the firm 
which puts out the device. 
Heat holding range of Naml- 
Gard is from 1200-1800°F. 
It will operate directly a 
kiln rated at 110-125 volts 
(a.c.), 15 amperes. For larger 
kilns an extra relay is re- 
quired, however. Operation 
procedure: simply plug kiln 
into Naml-Gard. 
to Kiln-Gard, 38 Normandy 
And please mention CERAMICS 





For literature, write 
Road, White Plains, N. Y. 
MONTHLY. 





If you have a product or a service you feel will be of 
interest to the readers of “Ceramics Monthly,” send 
the pertinent information and illustrations (if available) 
to the attention of the Editor, “Ceramics Monthly,” 
3494 N. High St., Columbus 14, Ohio. 
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ROGER’S NEW BARCLAY MODEL 1 uf 
Supplies the answer 


This Top Loading Barclay Model 180 was designed for those who need 
more Firing Space, and within the price range you can afford to Pay. 


SPECIFICATIONS AND FEATURES OF 
BARCLAY MODEL 180 


Inside Firing Chamber: 18x 18x17 in. High 
Outside overall: 27 x 27 x 27 in. 

Weight for Shipping: About 200 lbs. 

Six Heats, controlled by Two 3 Position Switches 
TWO Pilot Lights 

UL Approved Switches and ALL Electrical Parts 
Long Life Elements, Easily Replaced 

Neutral Grey Baked on Enamel Case 

Light Weight Lid, Easy to Lift up, on Hinges 
Maximum Temperature 2050 Degrees 

220 Volts—35 Amps 


Price $240.00 


FOB Freeland, Pa., Crating Charges $12.00 (If Shipped) Model 180 
Pyrometer $22.00 Extra 





A FINE PORCELAIN KILN 
High Fire 2300° — Just what you Need. Specifications and Features For Porcelain Kiln: 
BARCLAY MODEL 168P has Same Outside Dimensions as Model 180 above. Inside Di- 
mensions 16 x 16 x 17 Deep. Kanthal Elements. Extra Heavily Insulated. Price $299.50 
Crating Charge $12.00 (If Shipped). Special High Reading Pyrometer $25.00 Extra. 





In addition to above we make a Kiln to suit Every Need. 
The “Popular’’ Convertible is 11 x 11 x 6l/. 


BARCLAY MODELS ROGERS MODELS 
i} au 18 we 1 7x 7x 9 Front Loader 
Zwatinx % 12 x 12 x 12 Porcelain or Regular 
2x 12% 13 13 x 13 x 13 Porcelain or Regular 
2x 12x 15 











Write for Circulars and Prices 


We carry a full line of Ceramic Studio Supplies. 
Non-Crazing Clay and Slip, Molds, Etc. Distributor: Paasche Air Brush, Atlas Air Sprayer, Craftool Potters 
Wheel, Kiln-Gard, Brushes, Etc. Mayco Underglazes. 


FAIRCHILD CERAMIC STUDIO 


MANUFACTURERS OF ROGERS ELECTRIC KILNS 
712 Centre St. Freeland, Pa. 
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P Most COMPLETE 
_ STOCK OF 
‘CERAMIC SUPPLIES 


Hommel’s sixty-two years of ceramic experience is 
an asset of considerable significance in your selec- 
tion of a RELIABLE source of ceramic supplies. This 
long experience in every phase of ceramic manu- 
facture and service to large pottery firms throughout 
the world will save you many production head- 
aches and show you many shortcuts to quality pro- 
duction. The completeness of Hommel’s stock 
makes it unnecessary to have more than one supplier 

- for Hommel has EVERYTHING you will ever 
need in ceramic supplies! 


@ COLORS OF UNIFORM QUALITY 
* Overglaze + Underglaze + Glass Stains * Body Stains. + Engobe Stains 
©@ PREPARED BODIES 
@ PREPARED GLAZES 
© GLAZE AND BODY FRITS : 
© CHEMICALS (thoroughly tested for purity and dependability) 
@ BRUSHES, TOOLS, KILNS, POTTERS WHEELS 


HOMMEL'S Ap OR ATOR WILL COOPERATE WITH YOUON YOUR PROBLEMS 


THE 3. HOMMEL co. PITTSBURGH 30, PA. 


POTTERY + STEEL AND CAST IRON FRIT 
CERAMIC COLORS « CHEMICALS « SUPPLIES a ies WORLD’S MOST COMPLETE CERAMIC SUPPLIER” 


Our Technical Staff ond Samples are available to you 
without obligation, Let us help with your problems. 


West Coast Warehouse, Laboratory and Office, 4747 E. 49th Street, Los Angeles, California 
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a well-known cer- 
amist and teacher 
discusses some of 
his experiences in 
industrial ceramic 
designing, and he 
discloses his think- 
ing on six exam- 
ples of his work. 





“SALT AND PEPPER shaker set . . 
ee 
whole design.” 


. for informal contemporary dining. . . . The hole and 
on top of the shaker we have tried to make appear as an integral part of the 


BEHIND THE DESIGNS 


(¢ CQUIRE a sensitiveness to the 
limitations of your medium” is 
advice we learned long ago 

as college art students; we would pon- 

der the meaning and when finally 
understood, we tried to make it work 

in practice. Later on, as artists we did 

not forget this advice, and it became a 

subconscious rule by which our work 

and thoughts were governed. Every 
now and then some incident again 
brings to our consciousness the full 

impact of what the limitations of a 

medium are. To our amazement and 

interest we are pleased to find the 

word “medium” can mean embracing a 

situation. 

I like to mention the above because 
of my recent experiences in designing 
for a small pottery plant at Miltonvale, 
Kan. The full force of that old advice 
is felt in my present situation, where it 
is being used as a conscious guide in 
our work. 

In simplest terms this “medium” is 
ceramic design, although its limitations 
are many and complex. In the oper- 


ation of the pottery, equipped to pro-. 


duce ware by simple means and tools, 
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by HAROLD RIEGGER 


clay is obtained within a mile of the 
plant. The clay mixture is made only 
into slip; pottery is cast in plaster 
molds; finishing is kept at a minimum 
and easy as possible; glazing is done 
by dipping; firing is, of course, accom- 
plished in the usual way and at inter- 
mediate temperatures. 

Why, then, emphasize the phrase 
“limitations of the medium”? In this 
case the medium is a situation and cer- 
tain equipment as well as_ various 
ceramic materials. It is personalities 
and abilities, it is merchandising, and 
finally it is operation of the whole to 
provide employment and realize a 
profit. Permeating the whole operation 
is the historic conflict between tradi- 
tional purchasing tastes and personal 
design standards. 

In order to maintain these standards 





Since 1951, Mr. Riegger has been 
Ceramic designer for the Miltonvale 
(Kan.) Potteries. His summers are 
spent conducting pottery workshops in 
Oregon. This summer it’s in Elmira— 
a six week course for beginners. 


on the highest level possible, it is neces- 
sary to eliminate from creative think- 
ing all the vast manufacturing possi- 
bilities offered by present-day machines 
and materials and techniques, thinking 
instead, “At Miltonvale what is the 
simplest most direct and honest manner 
in which a pot can be designed to serve 











FLOWER POT. 
temporary tastes, by retaining large portion of surface unglazed to show beauty of red clay. 
TRAY ... designed to have wind protection, large ash cavity, and to keep lighted cigarette from 
falling off. 


its public, to maintain its character as 
a manufactured pot, reveal the process 
of its manufacture and, finally, appeal 
to the customer?” 

In discussing Miltonvale designs that 
I feel adhere to many of the limits 
above stated, I would like to analyze 
those illustrated here. 


SALT AND PEPPER shaker set. The 
approach to this set was not so much 
from the manufacturing standpoint as 
from the use standpoint. It was de- 
cided to design the set for use out- 
doors, for picnics, for barbecue, in the 
kitchen, and for informal contemporary 
dining. We do not claim to have origin- 
ated the idea of the hole and cork being 
on top of the shaker, but we have tried 
to make it appear as an integral part of 
the whole design rather than as a 
necessary, but unsightly function of 
the shaker. 

The set illustrated is, we believe, a 
forthright solution to appearance and 
function. It is easy to fill, it sits steady 
on a table surface, the cork is not 
pushed into the inside of the shaker, 
and it holds an ample supply of salt or 
pepper. It has one hole only, dictated 
by design and manufacture. 

Its one manufacturing fault was the 
occasional appearance of a seam at a 
point where the two-piece mold joined. 
This seam could be completely re- 
moved in finishing, yet it would occa- 
sionally appear after the shaker was 
glazed and fired. This defect could 
only be overcome by eliminating the 
use of transparent glazes on this item. 


FLOWER Pot. My personal prefer- 
ence for the standard unglazed green- 
house pot may be disputed, although I 
believe it one of the most handsome and 
honest flower pots ever made. How- 
ever, Miltonvale Potteries was making 
its own version of a flower pot, and 
many people living in traditionally fur- 
nished homes preferred flower pots 
that were more dressy than this green- 
house pot. Doing what I felt was a com- 
promise between the two, I designed 
the flower pot illustrated; it is one of a 
series of four sizes all the same shape. 
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Its entirely glazed saucer with a 
band of glaze on the pot dressed it up 
sufficiently to satisfy conventional taste. 
By retaining a large portion of the sur- 
face unglazed to show the beauty and 
quality of the red clay, contemporary 
tastes were satisfied. Although the pots 
are available in three different glazes, 
the red clay surface serves to unify 
them in groups of mixed colors, and it 
also harmonizes with plant foliages. 

As to its manufacture, time has 
shown our method to be wise. The 
saucers undergo the usual bisque and 
glaze firing. However, the pots are 
dipped raw, upside down in glaze. The 
drainage hole serves an additional use 
in also eliminating suction and _pres- 
sure problems in glazing. The pots are 
nested one inside the other for firing, 
thus allowing four pots to occupy the 
space of one in the kiln. Even the mat- 
ter of glaze vapor darkening the un- 
glazed portions of the pots is no prob- 
lem because it occurs on inside sur- 
faces. At Miltonvale this flower pot 
seemed a good solution to manufactur- 
ing limitations, designing, and _ sales 
appeal.* 


AsH Tray. After our experience 
with the salt and pepper shakers the 
problem of mold seams showing was of 
primary concern in the design of this 
ash tray. In this instance, though, the 
form provided a natural point for 
dividing the necessary two-piece mold, 
and the seam in occurring at the rim 
is no problem; it can be said to occur 
in harmony with the form. 

This ash tray was designed with 
several factors in mind; one, that it be 
an interesting pottery form and, two, 
that the cavity for ashes be ample and 
protected from the wind. The rim slant 
provides a third advantage by tending 
to keep a lighted cigarette from rolling 
off. It is moderately easy to produce, 





* Mr. Riegger’s feelings have been sub- 
stantiated by the Museum of Modern Art, 
which selected this particular flower pot for 
its 1953 Good Design show.—Ed. 





Mr. Riegger satisfied conventional tastes by glazing saucer and top band; con- 


ASH 


not one of the simplest pieces, nor one 
of the most difficult. It is hollow cast 
and glazed raw. Being a compact shape 
it stacks in the kiln with a minimum of 
waste space. 

FLOWER HoLper. Why does one al- 
ways have to fuss with frogs, or stones 
when arranging flowers, especially 
those people who want just a “vase” 
and who do not want the trouble of 
“arranging”? This pot is designed to 
obviate just such annoyances. Again a 
two-piece mold is involved, with the 
seam so placed as to function well with 
the form of the flower holder. The 
shape itself, roughly similar to bundled 
roots of a live plant, is subconsciously 
considered to be part of an entire plant 
form when filled with cut flowers. A 
pleasant accent is obtained by wiping 
the glaze free of the three-hole rims. 

The designs discussed so far have 
one thing in common. The outside 
visible surface is controlled by the mold 
during casting. For some reason we feel 
this is as it should be; it is the excep- 
tion in our thinking to the admonish- 
ment “observe honesty in the use of 
materials and processes,” for we seem 
loath to view the inside, uncontrolled 
surface of a cast piece of pottery. Some 
manufacturers avoid these surfaces by 
solid casting or by entirely different 
forming processes. At Miltonvale other 
means have been devised while retain- 
ing the same production methods, illus- 
trated in the following two examples. 


CONTAINERS FOR SHALLOW FLOWER 
Pots (only one of a nest is shown). 
In production, in use, and in appear- 
ance these containers measure up to 
standards well. The molds are designed 
to create a trim, sharp rim. Finishing 
the pot upside down against a wet sur- 
face further emphasizes this design 
accent. It is glazed raw and lowered 
into a tub of glaze by the person ex- 
panding one or two fists, as size may 
require, inside the pot. Set aside to dry, 
it is later stacked in the kiln upside 
down resting on its unglazed rim and 
in nests of three sizes. Again the use 
of nesting during firing conserves kiln 
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space. The smooth, completely glazed 
feet do not mar or scratch fine fur- 
niture surfaces, and the hollow areas of 
these feet inside and below an inserted 
flower pot provide drainage for the 
plant. 


“FisH” SERVER. This final example, 
a small, deep novelty piece, was de- 
signed with consideration for function 
and the finisher. Any form in which 
food is to be placed must necessarily 
have an absolutely smooth surface, 
smoother than generally obtainable on 
the inside of a cast piece. It must 
therefore be controlled by the mold 
surface. This fish shape is cast upside 
down, irregularities thereby being on 
the bottom of the piece. The tail of the 
fish was shaped so as to balance the 
dish on three points and to essentially 
provide a handle with which it can be 
lifted. This piece is fired twice and 
entirely glazed. When placed in the 
glost kiln it rests upon its cleaned 
tail points and on one plate pin, which 
is knocked off after firing and the 
slight mar ground smooth. 

In contrast to Miltonvale’s former 
designs, it was believed that the new 
designs would simplify most, if not all 
production processes. New forms were 
drastically simplified over the former 
shapes, and molds were of one or two 
pieces instead of being in five and six 
sections. One would be inclined to 
agree that this theory was right. Not 
anticipated, however, was one all-im- 
portant factor: the very simplicity of 
the new forms showed up any slight 
defects in manufacture that before 
were hidden in the complexity of a 
shape. 


URTHER thought about produc- 

tion and design was necessary to 
overcome this difficulty and still retain 
simplicity of form; thus the great at- 
tention to every little detail of manu- 
facture such as mold controlled sur- 
faces that would be visible, mold joints 
occurring in harmony with form, and 
glaze dipping techniques. Our entire 
approach has been to further realize 
the practice of direct, simple, and 
honest designing in relation to this 
particular factory. 

I have never forgotten what one of 
my college instructors once remarked, 
viewing pots thrown by two different 
students. Both pieces were thrown with 
sureness and craftsmanship, but one 
pot had an almost indefinably superior 
quality to it. 

My instructor said of the students, 
“One has mastered the clay, has forced 
it to submit to his will while the other 
has shown far more understanding of 
his material in working with it in har- 
mony with its inherent character.” We 


are trying to govern ourselves by the, 


attitude of this second student. ®@ 
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“FLOWER HOLDER. The 
shape itself, roughly similar 
to bundled roots of a live 
plant, is subconsciously con- 
sidered to be part of an 
entire plant form when filled 
with cut flowers.” The piece 
is “self-arranging.” 


“CONTAINER FOR SHAL- 
LOW FLOWER POTS. The 
smooth, completely glazed 
feet do not mar or scratch 
fine furniture surfaces, and 
the hollow areas of these 
feet inside and below an 
inserted flower pot provide 
drainage for the plant.” 


“"FISH' SERVER. This fish 
shape is cast upside down, 
irregularities thereby being 
on the bottom of the piece. 
The tail .. . was shaped so 
as to balance the dish on 
three points and to essen- 
tially provide a handle.” 














HE CERAMIC hobbyist like my- 

self who undertakes the prepar- 

ation of his own glazes quickly 
finds that the mortar and pestle method 
of grinding, except for test batches, 
is quite inadequate. Of course, the solu- 
tion lies in a ball mill (also called 
pebble mill or jar mill), and I decided 
to construct one myself. 

The jar mill is a mechanism with a 
simple function: the rotation of a jar 
on its axis at a fixed rate. The cost for 
materials, less jar and motor, should 
be about $8 or $10; less if you have 
access to a belt and some pulleys. 


















“Less jar” is an item to think about, 
a jar mill without a jar being of rather 
limited utility. One-gallon stoneware 
jars, with charge of pebbles, cost about 
$14 (consult your catalogs). A motor 
is also necessary, but this is a much 
less specialized item. I used an old 
washing machine motor, 1/4 hp. If a 
motor must be purchased, 1/6 hp is 
fine and should cost less than $10. 

Four bearings are needed to support 
the two parallel shafts. I was able to 
purchase four bronze-bushing bearings 
at 89 cents each. These are completely 
satisfactory, and the more simple die- 


BREAKDOWN (below) of 
Author Doskow's homemade 
pebble mill. Materials used: 
an old quarter-horse wash- 
ing machine motor, four 
bronze-bushing bearings, a 
three-foot length of '/2-inch 
drill rod for shafts, rubber 
tubing to cover rod, wringer 
roller from washer. Left: the 
completed unit with stone- 
ware jar and charge of 
pebbles awaits some a.c. 


A HOMEMADE 
BALL MILL 


by ALEXANDER DOSKOW 


cast bearings costing about half as 
much also would do well, although 
they might require more frequent 
lubrication. One three-foot length of 
1/2-inch drill rod provided the needed 
shafts. These I converted into rubber 
rollers by covering them with lengths 
of thick-walled rubber tubing (avail 
able from scientific supply firms in 
1/2-inch bore at around 30 cents per 
foot). I used, in place of one of these 
shafts, one roller from the wringer of 
the same washing machine which sup- 
plied the motor; the second roller also 
might have been used, but the shaft 
did not extend sufficiently far through 
the bearing to carry a pulley. 

It was in mounting the bearings that 
I encountered the only real difficulty 
in constructing the mill. Unless the 
bearings are accurately aligned, they 
will bind on the shaft. One solution is 
to provide a rather flexible mounting 
for the bearing at one end of each 
shaft, attaching this bearing after the 
one at the other end is firmly in place. 
I merely left the second bearing on 
each shaft a little loose, loosening the 
screws until the binding on the shaft 
was eliminated. A more elegant solu- 
tion would be to use self-aligning 
bearings. 

The choice of pulley sizes depends 
on the diameter of the jar, the diameter 
of the driving roller, the speed of the 
motor, and the desired rotational speed 
of the jar. Jar speed seems not to be a 
highly critical matter, but it is im- 
portant. One gallon jar mills are de- 
scribed as rotating between 60 and 80 
RPM. These jars range in diameter 
from six to eight inches, and for these 
diameters the rotational speed was 
computed and found to be 65 RPM. 

If an 8-inch jar is to be driven at 
65 RPM by a 1750 RPM motor, a 
27:1 speed reduction is to be achieved. 
This reduction, then, would be the 
product of the reduction achieved by 
pulleys and the reduction achieved by 
the roller driving the jar. If the roller 
has, for example, a diameter of one 
inch, the reduction with an 8-inch jar 
is 8:1. Dividing 27 by 8, we find that 
the reduction to be achieved by pulleys 


(Please turn to Page 28) 
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WITH 
CLAY 


by KARL MARTZ 


the clay itself takes us back in spirit to the very 
origins of the potter's art. Much of the earliest 
surface ornamentation was the imprint of baskets or mats 


[) te ay it of pottery with nothing more than 


used in the forming of the piece. Later, these texture- 
minded potters simulated the imprinted surface by incising 
or combing. Among the American Indians the coil build- 
ing method naturally led to many textural variations. What- 
ever the aesthetic standards or the treatment of the clay, 
the point of departure was then, and is now, the sensitive 
surface of the clay, receptive to every touch of the potter. 
No rich and vibrant colors, no fortissimo contrasts of en- 
gobe and body, only the surface. It can be lowered and it 
can be raised. There is nothing else. 

This unadorned, almost monastic concept of decoration 
can easily be overlooked under the torrential impact of to- 
day’s technical progress which provides something “new” 
with each sunrise. The limitations are stringent. The results 
are from and of the clay with a minimum of interference 
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from the mind. The clay suggests, the potter follows. It is, 
in a way, a matter of humps and hollows. Its interest lies 
in the fact that there are many ways in which these humps 
and hollows can be created. First, let’s look at some im- 
printing and incising techniques. 


IMPRINTING. One way of making hollows is by im- 
printing, pressing into the surface. For this, almost any 
small object may have possibilities. A short list might in- 
clude modeling tools, keys, orange sticks, pencils, twigs, 
bobby pins, pebbles, forks, and of course, fingers. More 
variety can be achieved by designing and making your own 
imprinting tools, such as were used in decorating this jar. 

When imprinted, the piece was in a soft leather-hard 
condition. To avoid deforming it, a hand inside supported 





Mr. Martz, who is an instructor in ceramic art at 
Indiana University, Bloomington, Ind., has won a variety 
of prizes in American ceramic competitions. 
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EMBOSSING WHEEL, IMPRINTING TOOLS 


IMPRINTING 


the wall as each impression was made. Small, simple design 
units, capable of many different combinations, are usually 
more successful than large, complex units. 


ADDED CLAY, IMPRINTED. This is a switch from the 
usual imprinting method in that the result is a raised de- 
sign. Flattened pellets of soft clay were lightly attached to 
the wetted surface of the leather-hard piece and then 
firmly joined by pressure of the imprinting tools. 

EMBOSSING WHEEL DECORATION. The _ embossing 
wheel, a descendant of ancient Babylonian cylinder seals, 
rolls over the clay leaving in its wake an intricate ribbon 
of texture. It is most easily used on soft clay that is fully 
supported in some way, such as a slab on a table or a plate 
jiggered face up. As this plate rotated slowly the embossing 
wheel produced the spirals of imprinted texture. 
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EMBOSSING WHEEL DECORATION 


EMBOSSING WHEEL, IMPRINTING TOOLS. The imprint- 
ing tools were carved from rods of stiff clay, then dried and 
fired. The embossing wheel was pinched out and when 
firm, the rim was textured by pressing with a pencil. 
Pressing-in the design yields a more claylike result than 
carving, I discovered. The surfaces are slightly rounded, 
the edges are softer, and the rim of the wheel becomes 
somewhat irregular, details well suited to a plastic material. 


PADDLE IMPRINTING. I saw this method demonstrated 
by Hamada, the Japanese potter, at Black Mountain Col 
lege (N.C.) and was so intrigued by it that I feel others 
would also like it. It is done with a thin wooden paddle 
carved so as to leave an impression when the clay is struck. 

When decorated, this vase was soft but firm enough 
to withstand the sharp, light rap of the paddle. The paddle 
was dipped in water before each impression to prevent its 
sticking to the clay. The force of the blows made the vase 
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PADDLE IMPRINTING 





StTiFF CLay INCISING 


definitely squarish. This can be minimized by a support- 
ing hand inside, but since some change in shape is inevit- 
able I think it is better to plan for and accept it as part 
of the method. The neck of the piece was incised with the 
broad end of a modeling tool. 

Another way of making hollows is by incising, cutting 
into the clay. This has many variations depending both 
upon the kind of tool and the condition of the clay. In wet 
clay one can incise with his fingertips. In firmer clay 
wooden tools and wire loops are more effective. Sharp metal 
blades and scrapers are needed for stiff leather-hard clay. 
Lines incised in wet clay show the easy passage of the 
tool in their flowing curves and by the raised burr of dis- 
placed material. As the clay grows stiffer, it resists the tool 
more. Curves are less facile, edges are harder. 

StirF CLAy INcIsING. This method was skillfully used 
by Sung potters who may have used blades of sharpened 
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PADDLE, INCISING TOOLS 


Wert Cray INCISING 


bamboo. I use a hack saw blade filed to a square corner. 

The sharp, square corner scrapes out the leather-hard 
clay in short strokes. The blade is held at such an angle 
that one side of the cut rises sharply while the other side 
slopes gently to the surface. This bowl is made of white 
firing clay under a colored transparent glaze. The glaze 
pools darkly in the lines bringing out the subtleties of exe- 
cution. A notched blade was used for the veining. 

Wert Cray Incisinc. Still wet and slowly turning on 
the wheel, this pitcher was inscribed with a pointed wooden 
tool. A kind of doodling in wet clay. The method invites 
easy, spontaneous expressions in the extremely sensitive 
surface. 

These are just a few of the ways the surface of the 

can be enhanced: using nothing but the clay itself 
Other textural treatments will be discussed in subsequent 
articles. @ 


clay 
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FOR BETTER WARE select either of these Drakenfeld 


dry casting or moist clay bodies: 
\ Cone 06 White Casting Clay 68203 ELECTRIC KILNS 





Cone 06 White Plastic Clay 68204 Enjoy the thrill of doing your own 

firing. Drakenfeld has a full line of 

BE SURE to choose from the following group of Draken- electric kilns from which you can 
feld glazes for special results in your particular projects. choose the floor or bench model best 


Available in a wide variety of sparkling colors, they are 


: : eee ited t ‘ infor- 
al ATED specially designed for Cone 06 fire—minimize the danger ren si seated aaa infor | 
of crazing, shivering, blistering, pinholing and crawling: — 

CATALOG 
Containing complete Cone 06-04 Gloss (Majolica) Cone 07-02 Crystalline 
information and prices Cone 06-02 Vellum Matt Cone 07-02 Crackle 

on all Drakenfeld pot- Cone 06-02 Matt ; ; 

tery supplies— every- ) a Cone 07-02 Fancy Art } 
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B. F. DRAKENFELD & CO., INC. 
45 Park Place, New York 7, N. Y. ) 
* 
ARTIST Acclaimed 
heen HOBBYIST _— 
y 
COMMERICAL POTTER Ceadieene 
and 
Professionals 
for 
Performance! ) 
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This Nationally 
Recognized I 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, ) 
Less Motor) f 


* | 


READY AND EASY TO USE 
LIQUID UNDERGLAZE COLOR 


43 Exquisite Hues To Choose From 


HIGHEST QUALITY 
BRILLIANCE IN COLOR 
FIRE TESTED AND PROVEN 
ECONOMICAL TO USE 





Ideal for school, studio, home use . .. The famous B & | 
ees we: Same Pottery Maker, first in the field, is still first in value and in 
SAMPLE KIT WITH iis neta price! Simple operation, rugged construction, with all the | 
20-JARS OF THE CALIFORNIA versatility required by professional workers! Many built-in 
MOST POPULAR COLORS $3.25 | $3.50 features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; ATTACHED wedging wire; REVERSIBLE throwing 
2 OZ. WIDE MOUTH JAR $ .40 | $ .45 head; VARIABLE speed drive; QUIET bronze and babbit 
(24 jars to a case) bearings; ADJUSTABLE FOOT pedal control; UNUSUAL 
size range. 
Write to us for your closest Mayco Representative.— Before you buy, write B & |. . . get full, free details; Point- 
For our 12 page illustrated mold catalog. Send—25c by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 
B & | Pottery Maker shipped complete, less motor, f.o.b. 
. . m factory, Burlington, Wisconsin, for only $57.50. 


P.O. BOX 224 NORTH HOLLYWOOD, CALIFORNIA B & I Mfg. Co., Dept. C, Burlington, Wis. 


“Originators and Makers of famous B & I GEM MAKERS” 
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answers 
to 
questions 


CONDUCTED BY KEN SMITH 








Q. I have been making “pool glazes” by dropping | 


small pieces of broken glass in the bottom of ware and then 
firing to cone 04, the glazing temperature. When I tried 
this with red glass (from an inexpensive tumbler), the re- 
sulting pool was yellow-brown. What happened to the red 
color? 

A. The ruby tumblers are generally made from glass 
batches containing either copper or mixtures of selenium 
and cadmium. When the glass is melted, it is a rather neu- 
tral color. After the tumblers are formed, they are cooled 
and then carefully reheated to a certain temperature (much 
belowy cone 04) which brings out the ruby-red color. By 
firing this glass to cone 04 you reversed the procedure and 
“dissolved” the red color. The special temperature at which 
the red color is developed is a very critical one. It would 
be quite impossible to duplicate in your kiln. 


Q. What is a stoneware clay and what do the sup- 
pliers call them? 

A. The term, stoneware, is generally applied to a 
clay or clay body which becomes well-vitrified when fired 
to around cone 5 to 10. If you don’t find the term “stone- 
ware” listed in a supplier's catalog, look for a clay or body 
which is described as maturing at cone 5 or above. If you 
use a stoneware body, be sure you fire to the required 
temperature. An underfired stoneware would be quite 
porous, and you would have earthenware rather than stone- 
ware, according to the definition of the terms. 


Q. Why does a glaze that is supposed to be glossy 
sometimes come out of the kiln dull and powdery looking? 

A. The glaze never melted—it just wasn't fired to a 
high enough temperature! You can put the same piece back 
in the kiln and refire it. 


Q. What is the quickest cooling schedule that can 
be used for a forced gas kiln of about 25 cubic feet firing 
area? Mine seems to cool from about 2,000 degrees to 1,000 
degrees in four hours and then takes 24 hours to cool to 
400 degrees (which is as long as I can wait). Can I open 
the damper at 1,000 degrees and then take out the two doors 
at 500 degrees? 

A. The safest practice for any kiln, either gas or elec- 
tric, and for the ware, is to allow it to cool for a period as 
long as the firing time. It should be safe to open the dampers 
when the kiln has cooled down to 1,000 degrees. It would 
b> best to merely “crack” the doors at 400 or 500 degrees, 
then wait several hours before removing them completely. 

It is best to experiment and learn the behavior of 
your own kiln for best results, however. 


Direct your inquiries to Questions Editor, ‘Ceramics 
Monthly,” 3494 N. High St., Columbus 14, Ohio. Please 
enclose a stamped reply envelope. Questions of general 
interest will appear in this column. 

















Ready-to-Use Liquid Underglazes | 


PEMCO Pottery Arts Div. Baltimore 24, Md. 

















DEALERS INQUIRIES INVITED 


PARAGON KILNS 
DELTA BRUSHES 
TRU-FYRE UNDERGLAZE 
EZ-O-PLY UNDERGLAZE 
GLOSS-MATIC GLAZE 
TRANSPARENT GLAZE POWDER 
06 FIRE SLIP dry or liquid 


BELLEEK SLIP 
NOTE: Our Belleek is not JUST porcelain. It is a 
well defined porcelain guaranteeing translucency 


and all the high qualities not always present in 
porcelain. 


RODER_ 


CERAMIC STUDIO 


COMPLETE LINE OF SUPPLIES 
1331 RACE STREET PHILADELPHIA, PA. 
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LOOKS LIKE 
PORCELAIN! 


* 
FEELS LIKE 


PORCELAIN! 


* 
RINGS LIKE 


PORCELAIN! 


$6.50 POSTPAID 





“PORCEL” is especially suited for 
4 flower making. 


COMPLETE INSTRUCTIONS ALL FOR 





JOHN MARTIN’S New, Improved “PORCEL” 
MODELING CLAY and SLIP 


Now, with John Martin’s Miracle Materials you can produce 
truly professional pieces in glorious profusion at a fraction of 
the cost—right in your own hobby kiln! 

Create the loveliest, thinnest, translucent ware, the most delicate 
lacework and fragile flowers, with all the exquisite qualities of 
high-fire porcelain. 

There’s no need to use high-priced, temperamental, hard-to-work 
porcelain clays and slips—not any more! ‘““PORCEL” Modeling 
Clay and Slip make them unnecessary! 

SEND FOR YOUR SUPPLY, TOGETHER WITH COMPLETE 

INSTRUCTIONS TODAY! UNLIMITED 
QUANTITIES AVAILABLE! 


“PORCEL” 
1/16” 
clay. 
“PORCEL” Slip—Shipped dry. You add only water, no other 
ingredients. 

MATCHED CLEAR GLAZE—1/3 more coverage. Flows out 
evenly when applied. Does not run in kiln. Also comes in colors. 
MATCHED UNDERGLAZES—20 Popular Colors. Can be inter- 
mixed. Will not bleed. Ideal for tinting “‘-PORCEL” Modeling 


Clay for antique bisque effect. 


Can be rolled less than 
than ordinary 


] Modeling Clay—Tough. 
without breaking. Goes 5 times further 


LACE SLIP—1 Ib. makes approximately 1 quart. 
Ll ee ee 


MAIL THIS COUPON TODAY! 


f he t i t lit f Py 
© is low-fire “PORCEL” Slip John Martin, TREASURES | 
plate. PAP © 
545 Valley Rd., Upper Montclair, N. J. 
“PORCEL” IS LOW-FIRED | : : 
AT CONE 03! 0 Studio Package $6.50 Postpaid } 
IT IS NOT FIRED AT Sanne or Money Order Enclosed) 
PORCELAIN TEMPERATURES! (1) Free Mold Catalog 
(1) Price List for Larger Quantities [ 
STUDIO PACKAGE: 1 lb. “PORCEL” y 
Modeling Clay; 10 lb. “PORCEL” Slip ee a ae re es ee eee 
y (makes 1 gallon of slip); 1 Ib. 
Matched Clear Glaze (makes 26 ounces) ; 1 eS 
3 Underglaze Colors (Green, Pink, Blue). 


A oe ste IIA tae 
CM-9 
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Glaze of glazes— 
WONFIRE 


It’s not just a “wild claim” when we 
say Wonfire liquid glazes 
are fool-proof .. .it’s a FACT! 


Because of their ultra-smooth con- 
sistency, application simply cannot 

be streaky. Every color, including reds, 
can be applied in any manner to 
greenware (or, if you wish, bisque or 
even glazed ware!) and fired suc- 
cessfully to maturity in one firing. 


With Wonfire there’s never a worry 
about undesirable firing results. 
Try it ONCE... you'll see! 


39 exquisite colors— 
including matt-clear. New 
colors being added 
constantly. 


4 ounce jars—60c 
(Reds—$1.00) 


Some distributorships still open— 
write or wire for complete details today! 





200 West Third Street 


4 
: 











We are pleased to announce 
the appointment of 


RE-WARD 


Ceramic Color Manufacturers 
Los Angeles, California 


as 
exclusive distributors for 
our ceramic glazes to the 


hobby trade 


(see Re-Ward advertisement, page 9) 


5. PAUL WARD, INC. 








Specialized Ceramics Corp. 


Plainfield, N. J. 





601 Mission Street 


South Pasadena, California 


SYcamore 9-2131 
PYramid 1-2552 | 














| | | WRITE FOR FREE CATALOG CM. 
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for the 
classroom 
bulletin 
board— 





OIL BUILDING 


by RUTH H. JOHNSON 


rolling coils of clay and laying 

them on top of one another is a 
primitive method of pottery construc- 
tion. Yet by welding the coils together, 
beautiful and functional forms can be 
made. 

Before starting, make a_ full-size 
sketch of the piece to be built, and 
then follow the sketch! (This will teach 
you to control the clay.) 

Flatten a ball of clay and roll it on 
a cloth-covered board to a disk three- 
eighths inch to one-half inch thick. 


Troi BUILDING of clay ware by 





Miss Johnson is a ceramics instructor 
at Dorsey High School, Los Angeles, 
Calif. ‘ 
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Using a knife and a paper pattern, cut 
out a section which is to be the base. 
Place the clay base on a wet plaster bat, 
score the edges, and dampen with slip. 
Next, roll coils of clay about three- 
fourths inch thick. Roughen and damp- 
en bottoms of coils and begin to lay 
them spiral fashion on the outer edge of 
the base. Cut the ends of the coils at a 
slant so that they will join without 
making a thick spot in the wall. Press 
the coils firmly and weld them to- 
gether with a wooden stick or tool. 
Making perfect welds is the most im- 
portant part of the coil process. Al- 
though it is not mandatory to wet with 
slip the parts to be joined together, 
you will find it very helpful. It is 
little extra trouble, and will provide a 
better bond than by using plain water. 





Photos courtesy Los Angeles city schools 


After the piece is three or four coils 
high, set it aside until firm enough to 
support additional coils. Then continue 
building—working the coils together 
both inside and out, occasionally clean- 
ing the surface with a wet sponge. 

Experience will teach you how wet 
or soft the clay should be. Of course, 
it should be soft enough to work to- 
gether with the other coils to form a 
homogeneous piece. It must be firm 
enough, however, to support its own 
weight. 

When the piece is shaped and fin- 
ished, put it aside until firm; then carve 
and shape the foot. 

With a little practice a piece having 
even wall thickness, free from bumps 
and irregularities, can be made without 
difficulty. @ 
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NEW INEXPENSIVE 


Ideal for School Use 


Designed for the firing 
of enamels that have 
been applied to one side 
of a metal piece. Pieces 
up to 43” in diameter 
and 14.” high may be 
fired in this kiln. 
@ Reaches enameling 
temperatures quickly 
@ Sturdy and simple 
construction 


@ Low cost, trouble 


free operation F R E E 


‘Enameling on 
Copper and 
Other Metals’ 
by Thomas E. 
Thompson 
This illustrated 40- 
page book answers 
your questions 
about fascinating 
metal  enameling 
: techniques, 
tools, and equip- 
ment, types of 
enameling, firing, 

finishing, etc. 
NOW AVAILABLE 
Complete Range of Enamel Colors 
Small Copper Trays 
Many articles — enameled pins, belt buckles, 
buttons, ash trays, small bowls — can 
made. Teachers find enameling a medium of 
expression with functional as well as creative 


qualities. 
WRITE TO 


Thomas C. Thompson Co. 


1539 Deerfield Rd., Dept. C.M. 
Highland Park, Ill. 




















JANAN 
ELECTRIC POTTER’S WHEEL 


tar Se 









ek iin «: Yien C REDE ES 5 as Tha Sais de 
Only $120.00 F.O.B. Plainfield 


The Potter's Wheel with years of proven 
performance in schools and colleges 
throughout the country. Variable speeds 
(0 to 180 R.P.M.). Foot pedal control. 
Large 10” throwing head. All rotating 
parts in oilite bearings. Height 36”, 
pan 16%23x3/2” deep. Use 4 h.p. 
motor (not incl.) Machine gray finish- 
aitractive red enamel top. Price with 
motor and switch installed $145.00. Send 
for literature. 


Janan Instrument Co. 
P.O. Box 89 Dept. C-3—Plainfield, N.J. 
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glazing techniques| 


first in a series | 


SPRAYING 


by THOMAS SELLERS 


mi 





1. SCREEN the glaze through at least a 100-mesh screen to prevent clogging of 
the spraying nozzle. (Spray water through the gun to be sure it is clean before you 
start.) Lightly sponge the piece to be glazed. 2. Place the piece on a tile, then 
set both on a clean banding wheel. If the piece is first sprayed boitom side up, it 
will be easier to thoroughly glaze the bottom or the foot rim area. 3. Slowly 





turn the wheel as you spray and build up an even coating over the entire piece. | 


Hold the gun far enough away from the piece so that the glaze builds up in a 
“pebbly” manner. At no time should the glaze surface appear wet. 4. When | 
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the desired thickness has been built up, clean the foot rim, or the 
stilting area. Bevel the glaze edges on each side of the foot rim in 
5. Without handling the glazed 
piece, place a tile on top and invert. Then complete the spraying. 

6. If the lip has a slight overhang, be sure to get under it so that 
it too has a complete coating of glaze. When spraying is completed, 


case the glaze runs slightly. 


PRAYING is generally considered 

to be the best way to apply an 

over-all glaze to a piece of green- 
ware or bisque. 

Though glaze can be applied by dip- 
ping, pouring, or brushing, spraying 
gives you much more accurate control 
over the thickness of application. With 
practice, a smooth even coating of 
glaze can be achieved every time. On 
greenware you do not run the risk of 
getting the piece too wet, resulting in 
soft walls and breakage. And if the 
glaze is being applied over an under- 
glaze decoration, there is no danger of 
smearing or otherwise marring the 
decorated surface. 


On the minus side, you use more 
glaze than with the other methods be- 
cause of the overspray which cannot 
always be reclaimed; you cannot spray 
the inside of a small-mouthed piece; 
and power spray equipment is rela- 
tively expensive. 


The equipment needed includes a 
spray gun, an air compressor, a spray 
booth, and an exhaust. In place of this 
more elaborate equipment, a_ small 
paint spray outfit or even a “Flit” gun 
can be used. In fact, the “Flit” gun 
gives acceptable results, and its use is 
encouraged if the more expensive 
power equipment is not available. 

A graduate of Ohio State University, 
Mr. Sellers is Director and Ceramic 
Instructor at the 
Center, Columbus, Ohio. 
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Arts and Crafts . 


spray gun. 


The question is always asked, “How 
much glaze do you spray on for proper 
coverage?” This is difficult to answer. 
It is often said to spray the glaze on as 
thick as the back of a paring knife or 
as thick as a calling card. Actually, the 
best reply would be to practice by 
spraying different thicknesses on some 
test pieces and firing them. Different 


glazes very often require different 
thicknesses of application. Experience 
is, therefore, the best teacher, and 


with practice vou will quickly develop 
a “feel” for spraying. 

The step-by-step photographs shown 
here indicate a procedure which mini- 
mizes the amount of handling the piece 
will undergo. Other procedures would 
be equally valid; the important thing is 
to establish an orderly sequence and 
follow it. 

Many decorative effects are possible 
with the spray gun. Subtle decorations 
can be had by varying the thickness of 
application on a_ piece; by super- 
imposing one glaze upon another if 
they are known to react favorably to 
produce an interesting effect; or by 
spraying one color over another for 
emphasis. The effects possible are prac- 
tically limitless. 

This article is concerned only with 
developing a technique for applying a 
smooth, even coating of glaze to a piece 
of ware. Once the technique is mas- 
tered, special effects can be attempted 
with a better chance for superlative 
results. @ 


results make it worthwhile. . 


set the piece aside to dry before handling. Immediately clean the 
7. If power spray equipment is not available, use a 
“Flit™ gun, but be sure to get one with a large enough opening to 
permit the passage of glaze. Handspraying is tedious, but the good 


. . After you have mastered the tech- 


nique, try some special effects with your spray gun. 





DON'T hold the spray gun too near the piece. 
At close range the glaze is too wet when it 
hits the surface, and will run down the sides— 
which actually defeats the basic purpose of 
spraying. 
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SUZANETTE 


an exciting 

new 

original 
y 


suzanette, dish mold D 9 3%” Wide __$1.65 
wrought iron stand 9” high 2.95 


yO eS eee 2.20 


tu-su dish mold B-2 744” wide ______-- 3.75 
wrought iron stand (2 dish) 9’ Hi __-- 1.95 
tt } gi 2 see 1.50 


—Usual mold discounts on molds only— 
Send 25c for illustrated catalog of our 
many exciting and original designs. 
SAHUARO MOLDS 
P. O. Box 133, Sta. A 


Studio 560 College Ave. Palo Alto, Cal. 















INTRODUCING 
Jane Snead “LET-GO" 

As a result of numerous inquiries on how 
to prolong the life of over-used molds, and 
assure easy release of greenware, we have an 
item that is fool proof. All forms of powder 
have been used and recommended but there 
is nothing like ““LET-GO.” It is 99.99% sure. 
Place small amount on finger and gently rub 
into mold. Use dry brush and remove .. . 
Presto, it does the trick. 

1 oz. Sample package—50c 








174 Elm Street 
Bridgeport 3, Connecticut 








BELVA WOOLSEY 
OVERGLAZES 
the Perfect 
Prepared China Paints 


for 


* EASIER APPLICATION! 
* QUALITY & BEAUTY! 
* CONVENIENCE! 
* VALUE! 


Introductory Box 
Set of 12 beautiful colors plus 
sample vial of Belva Woolsey 
Painting Oil 
$5.50 U.S. Postpaid 


IMPORTED AND DOMESTIC 
CHINA BLANKS 


B. P. WOOLSEY 
CERAMIC SUPPLIES 


8905 West Chester Pike 
Upper Darby, Pennsylvania 
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| marble 


you can enhance your pottery with a 
marble-like decoration by 


Blending 
Stained Clay 
Bodies J. H. SALING 


HANDSOME amarblevlike _pat- 
tern, difficult to produce with 
engobes or glazes, can easily be 
achieved by properly blending differ- 
ent-colored, stained clay bodies. 
The general procedure is to prepare 
several different-colored clay bodies, 


wedge them together until the desired 
“feeling” is 


obtained, 


hand 





FIRST STEP in achieving marble- 
like decoration in your pottery is 
cutting and wedging together dif- 
terent-colored clay bodies. Here, 
two bodies are cut into pieces, 
then put together in an alternating 
manner prior to wedging. The 
amount of intermixing and wedg- 
ing will determine the degree of 
marbleizing you will attain. 


form the piece, cover with a clear glaze, 
and then fire. 

In detail, if you are starting with a 
powdered clay body, add about ten 
per cent of dry body stain and mix 
until the stain has been well dispersed 
through the body. Then add the neces- 
sary amount of water and 
thoroughly. 

A plastic modeling body also can 
be effectively stained by sprinkling 
small amounts of the dry stain over 
the plastic clay, patiently cutting and 
wedging until the body shows one 
smooth tint. (Incidentally, do not ex- 
pect an intense color until after the 
piece has been fired.) 

After you have prepared the stained 
clay bodies, form your piece in as 
direct a manner as possible. Working 
and re-working the clay will drag one 
color over the other, and the marble 





Mr. Saling has a background in the 
pottery industry and experience in 
operating a ceramic studio. 
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effect can easily be lost. Plan a simple 
shape with clean lines, so that the 
maximum effect of the marble body 
can be had. 

After the piece has dried, use fine 
sandpaper to remove any imperfections 
and to take off any “smears” in the 
color. Avoid using a sponge, as it will 
drag the colors. The sanding is followed 
by rubbing with a paper towel or 
rough cloth if a smoother surface is 
desired. 

When the piece is completed, coat it 
with a clear glaze and fire as you 
would any other glazed piece of 
pottery. 

Once you have tried this technique, 
you will quickly learn that the initial 
wedging determines the degree of 
marbleizing you will get. If the wads 
of clay are first cut up (as shown here) 
and intermixed before wedging, you 
will get a heavily variegated decoration. 
If a small proportion of the second 
clay is used, a slight marble pattern 
can result as shown in the photo at the 
right. You will find, also, that you can 
actually plan a pattern by controlling 
the directions of the colors during the 
wedging. 

Scraps, too, can be put to good use. 
Put them together, wedge well, and 
you will have yet another marble effect 

this one in an extremely small 


pattern. @ 
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SEVERAL EXAMPLES, above and be- 
low, show the different marble pat- 
terns possible. The pot at left above 
was made by wedging together the 
scraps left over from previous pro- 
jects. All pots by Grace Roberts. 





RESULTS OF WEDGING, below, can 
easily be seen. Continued cutting and 
wedging produce a more variegated 
pattern. A planned pattern can be 
obtained if care is taken in arrang- 
ing the initial wads of clay and in 
wedging. 

















We PROUDLY Offer 
Two New Items 





#1. Our Beautiful, Natural, Red- 
Firing, Cone 05 Slip. In 10- 
gal. drums, 70c per gal. In 
I-gal. cans, 85c¢ per gal. 
Plus containers: drums, $1; 
cans, 25c. 





#2. Our Famous Flower-tex Clay 
in Colors— 
for making paper-thin flow- 
ers. Per pound, 50c. Assor- 
ted dozens, less 33!/3%. 12 
or more of one color, less 
40%. Now available in 
Green, Pink, Yellow—other 
colors soon. 





And of course our glazes fit these 
new items perfectly. 





Try this new red slip on selected 
pieces from our line of over 1,100 
molds. 


HOUSE of CERAMICS 


3295 Jackson 





Memphis, Tenn. 











another 


RUTH McDANIEL 


iy 
original 





Heart Shape Pansy Ring 
(M-67, 8 x 742”) 
MOLD PRICE $6.00 

Cherub Mold 

(M-49, 3 positions, 2144” High) 

MOLD PRICE $4.00 
All prices F.O.B. Port Arthur, Tex. 
Add 10% for Packing Charge 
WRITE FOR FREE CATALOGUE 


McDANI EL Mold Co. 


P. O. Box 3086 Port Arthur, Texas 
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FREE SAMPLES 
UPON REQUEST 


from 

AMERICA’S MOST 
COMPLETE LINE OF 
IMPORTED and DOMESTIC 


ceramic laces 


and NETS 


CERAMIC LACE & NET CO. 


P.O. BOX 267, DEPT. A, WEST NEW YORK, N. J. 





/BALL MILL 


(Begins on Page 16) 


is 3.375:1, and the shaft pulley should 
be larger than the motor pulley in this 
ratio. 


JAR resting on perfectly parallel 
and horizontal rollers should not 
creep to either side, but these are con- 
ditions difficult to achieve. If the jar 
does migrate to one side, it should be 


placed with the bottom in that direc: | 


tion, and a wooden block should be 
attached to the frame 
motion. 

In use, the mill has proved com- 
pletely satisfactory. It handles at least 
ten times the capacity of a large mor- 


tar, with much more thorough mixing | 


and grinding, and considerably less 


| effort. 


Finally, a word of caution. A revo- 


| lution or two of the jar, containing 
only the grinding charge (pebbles or 
| balls), is unkind to the inner surface 
of the jar. Don’t run the mill only for | 


the “lovely” sound it makes! @ 





| Mr. Doskow, whose ceramic activities 


are on the hobby level, is a teacher of 
physics, earth science, and photography 


| in a New York City high school. 





to limit the | 


The NUMBER ONE KNIFE 
-by ¥@Cto 


for 





Ceramic Hobbyists 
* Craftsmen * Students 


The perfect knife for 
many hobby and studio 
ceramic jobs . . . design- 
ing, modeling, trimming, 
shaping...it's adaptable 
for creating unusual de- 
signing effects. 
Precision-made throughout 
. durable, yet light. 
weight. Features instantly 
interchangeable, surgi- 
cally sharp carbon steel 
blade. Insert a new blade 
—presto!—you hove a new 
knife--extra blades at 
dealers everywhere. 


No. 1 X-ACTO KNIFE—60¢ 





No. 51 X-ACTO SET- 
No. 1 knife with S extra 
ossorted blodes—$1.20 











Send 10¢ to cover postage 
for illustrated X-acto 
Knife & Tool Catalog. 





X-acto Crescent Products Co., Inc. 
440 Feurth Avenue, New York 16, New York 














Why Pay For Water? 


Yours is just as good as ours... 
Buy your glazes dry and mix 
your own liquid glazes for one 


fire or on bisque. 











1-4 Ib. $.85 Ib. | 
5-49 lb. .65 |b. 
50-99 Ib. 55 Ib. ee Sag, 

100 Ib. ‘40 Ib. ART CERAMIC STUDIO | 





WRITE FOR COLORS AVAILABLE MOLDS anno MODELS | | 


Known for quality & first-class craftsmanship 
Over 30 years experience with world’s finest 
china manufacturers in Europe and America. 


SPECIAL PRICE ARRANGEMENTS FOR 
DEALERS, SCHOOLS, and COMMER- 
CIAL POTTERIES 


Established 11 years in our own business. 
WRITE FOR CATALOGUE AND PRICE LIST 
STOCK MOLDS FOR OVER 200 DIFFERENT | 
ORIGINAL ITEMS ON HAND 


40 NEW ITEMS ADDED TO OUR PRESENT LINE 
NEW PICTURE SHEETS & PRICE LIST AFTER AUG. 15 


838 Genessee St. Trenton 10, N. J. 


the HOUSE of CERAMICS 


235 WASHINGTON ST. HAVERHILL, MASS. 





“The largest ceramic supply house in New England” Corner of Dayton St. 
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Tool And Clay 
Headquarters for 
Sculptors & Ceramists 


You name it! We’ve got it! Ceramic, 
Marble, Plaster Casting, Sculptor’s 
TOOLS. Ceramic, Modeling, School, 
Plastelines, CLAYS. Exclusive seller 
of ROMA ITALIAN PLASTILINA. 
Retail and Wholesale. Send today for 
most complete catalog of tools and 
clays ever published. 


SCULPTURE HOUSE 
Dept. 9A 304 W. 42nd St., New York 36 














—New Mold— 
KARL 1114”-KATHIE 11” 
$19.50 a pair 
10% packing charge 

Lett’s Treasures 
of Tomorrow at 
Homecraft House 
255 N. Main St. 
Frankfort, Ind. 








CERAMIC FLOWER 
INSTRUCTIONS (NO MOLDS OR CUTTERS) $2.00 


CHINA PAINTING 


VIA CORRESPONDENCE COURSE, EACH $1.00 
OR COMPLETE COURSE, 12 LESSONS $10.00 
60 CHINA PAINTING DESIGNS $1.50 


SEND FOR BROCHURE 


NETTIE E. PILLET 
841 Barrows Ct., Pasadena, California 








Instruction Catalogue 
Now available for Ceramists 
25c Postpaid 
Dealers Ask for Discount Sheet. 


LAURINE BROCK CERAMICS 
1651 W. Woodlawn, San Antonio 5, Texas 











FREE tHe new 


ea 
ETTL CATALOG OF ‘es 
POTTERY SUPPLIES ¥ Naxx 


Featuring the Big New 
CERAMITE KILN 


For amateur & professional ceramists—the most 
complete cat alog on pottery ceramics ever pub- 
lished! Includes the new electric $39.95 potter's 
wheel, exciting new glazes, underglazes, engobes, 
the new Ettl-loy modeling tools, mold-making 
kits, glaze spraying equipment, books of designs 
and techniques, accessories for making lamps, 
jewelry, tiles ee many, many other items. Also 
shows many NEW ways of making pottery. Send 
for your FREE copy of this helpful catalog today. 


ETTL STUDIOS, Inc. Studio 162 
Etti Art Center Glenville, Conn. 











GAY-WAY 
“STUDIO TESTED” 
CERAMIC MATERIALS 


Transparent Gloss Glazes 
True Majolica Opaque Enamels 
Vitgobes'""—Aztec Matts 
Suede Matts—Engobes 
“Sure-Fire’’ Red Enamel Glaze 
Catalog Free 
Dealer Inquiries Invited 


GAY-WAY POTTERY 





Dept. CM, Sharon, Conn. 
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| which is a logical thing to assume, they | 





Suggestions 


from our readers 





GIVE! 


If your readers are like most folks, 


will be enjoying the “Suggestions” 
column without giving too much 
thought to contributing something 


themselves. Perhaps the following, by 
Longfellow, will prod them: “Give 
what you have. To someone it may be 
more than you dare to think.” 


-Lynn Warren | 


Niagara Falls, N. Y. 


® They are—which explains this small 
section this month. Although it might 
be the “summer slow-down.’—Ed. 


For Pins and Earrings 
Cementing pinbacks to your ceramic 


jewelry or findings to your earrings | 
can be successfully done with DuPont's | 


Duco cement. There are many glues 
and cements available; however, I find 


| Duco to be most satisfactory. 
Leave a bare spot on the back of the | 
| ceramic piece where the metal part is | 
to be cemented. You will find it holds | 





much better to an unglazed surface. 
(Mrs.) Beverly Sumner 

The Beverly Studio 

Falls Church, Va. 


High—Low 
If you have used low-fire glazes such 
as cone 012 and find that they have a 








paint appearance, take them up to cone | 
05 or 04. Some very interesting effects | 
can be achieved through the higher | 


fire. 


—Lynn Warren 
Niagara Falls, N. Y. 


Brown Scum 


A brown scum showing up on a 
cast piece when it dries may be due to 


| iron impurities (as mentioned in the 


May Questions and Answers). It is 


_ very likely, however, that it is caused 


by an excess of sodium silicate in the 
casting slip. If anyone is troubled with 
this condition, it can be remedied by 
adding to the offending slip an equal 
amount of slip which does not contain 
any electrolyte. 

—J. H. Saling 
Columbus, Ohio 
Share your information. ‘Suggestions, 
facts, 
Sender will 
be paid for each item used. 


and other items of interest to | 
.ceramists are welcome. 








Flower Design Book 


by 
JANE SNEAD 





Just Out! 


4g pages of easy to 
trace FLOWER DE- 


FLOWER DESIGNS 
SIGNS of all kinds 
-including 


€ 
EIGHT FULL 


\ PAGES of COLOR! 
ex | . directions on 
HOW TO TRACE 


at * Sua Reap and color sugges- 


-—«a«J tions . . . for use 
in decorating everything from a jewel box to 
a large plate. Just the book you have been 
waiting for to use in your China Painting, 
Sgraffito, Underglaze and Overglaze work. 
DESIGN BOOKS BY JANE SNEAD 

EACH one of the five books contains 48 pages 
just chocked full of designs . . . approxi- 
mately 200 patterns in each book, Most de- 
signs in three different sizes. Some authentic 
- . » some stylized. 
FLOWER DESIGNS 48 pages 9!/4x11 $1.50 
GAY NINETIES DESIGNS 

48 pages W/axll .. .$1.50 
PENNSYLVANIA DUTCH ‘DESIGNS 

48 pages 9/xll ... . $1.50 
CHINESE DESIGNS 48 pages Waxl | $1.50 
WESTERN DESIGNS 

AB pages VAM 5 neces oe $1.50 

Buy your Design Books from your 

Dealer or distributor . . . or write 

JANE SNEAD, Publisher 
Box 72€ Media, Penna. 




















LAMP PARTS 


Everything you need! 


for 
MAKING ® REPAIRING 
CONVERTING 


SEND FOR OUR NEW CATALOG 


Thousands of parts of every description, 
illustrated, described, priced 


We sell and ship 1 or 1000 pieces 
ANGELO BROTHERS 
2333 N. Mascher St., Philadelphia 33, Pa. 














MOLDS 
Wrought Iron 
Modern - Contemporary 
Catalogue 25c¢ 
CREEK-TURN POTTERY 


HAINESPORT, N. J. 











The Department Store 
for Ceramic Supplies 
Manufacturers of 
CALIFORNIA'S FINEST 
BRUSHING GLAZES 
Transparent — Opaque — Gloss — Matt 





Crackle — Satin-Matt — Art Glazes 
Write Dept. CM for Catalog #6 
Underglaze Colors Tools Brushes 
Kilns Books —- Sponges Electric 
Wheels —- Kick Wheels Clays — 
Slips —- Molds China Paints - 
Lusters Ball Mills Seales - 

Sprayers - Sieves 











Suppliers of 
Enameling Materials 
Enameling Equipment 
Write Dept. CM for free price list 
Rr. li s li & E 2 t 








Also, free brochure, “‘Enameling for 
Beginners” 

Enamels — Spun Copper Forms — 
Copper Jewelry Shapes Enameling 
Kilns Torches Firing Racks - 
Tools — Jewelry Findings —- Screens 


WESTERN CERAMICS SUPPLY CO. 
1601 Howard St., San Francisco 3, Calif. 
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PAJA X-3 WONDER TOOL 

for sgraffito .. incising .. texturing 
. carving ..wings.. fins .. shingles 
PLUS..Gold Lining Pen 
Instructions included 

£1.00 postpaid 


ANKRAFT CERAMIC STUDIO 
1239 W. South Ave., Independence, Mo. 








CERAMIC SUPPLIES 
WHOLESALE RETAIL 
Exclusive N.Y. Jobbers for RE-WARD’S 


True Tone and Velvet. Also Jobbers for 
Kemper Tools. 
TION—-PORCELAIN LACE 


INSTRUC 
CALIFORNIA MOLDS AND GREENWARE 


OLEVIA CERAMICS 
152 Conklin and 5 Lucy St. Binghamton, N.Y. 
CRESS KILNS Phone 3-0476 L & L KILNS 








ANDERSON’S 
CERAMIC SUPPLIES 


MOLDS & SUPPLIES 
Catalog Available 
Route 1, Box 207, Martinez, Calif. 
Tel. Martinez 1603-J 








CERAMIC 
LACES and NETS 

WHEEL LACES 
All Widths 

S. COLE CO. 
P.O. Box 827 

Main Post Office, Los Angeles 53, Cal. 
Please Write for Our Free Catalog 











Charles Houaler, 


DESIGNER __ MOLO MAKER. 


MOLDS 


e 
RT.13 BOX 543-A FRESNO CA 


CATALOG asf 








Solve your glaze problems 
“Literature of Abstracts on 
CERAMIC GLAZES" 


Comprehensive reference books of abstracts 


U. S. and Foreign. 1900-1951, Koenig and 
Earhart. Formulas, etc. Eliminate costly ex- 
periments. 


Order Today, $7.50 postpaid 


COLLEGE OFFSET PRESS, hy CM 
150 N. Sixth St. Phi » ra. 











CERAMIC 


MATERIALS © EQUIPMENT 


Potters Wheels — Kilns 
Clays — Glazes — Tools 
If you haven’t tried our liquid under- 
glazed colors, send for information. 
JACK D. WOLFE COMPANY 
62 Horatio Street, New York 14, New York 








CANADIAN CERAMIiSTS 
No more Custom Worries—A Complete 
Ceramic Materials Stock at Toronto. 
Clays—Glazes—Colors—Stains—Frits— 
Chemicals—Tools—Brushes— 
Kilns and Wheels. 
MERCEDES CERAMIC STUDIOS 
3050 Bloor St. W. Toronto, Ontario 
WRITE FOR LATEST CATALOG C. M. 








Ceramic Molds and Supplies 
Free Catalog® Free Mold® Free Packing 


Wholesale Ab Retail 


OF CALIFORNIA 


12125 Lakewood Blvd., Downey 6, Calif. 
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| Francisco Potters Seventh Arinual. 








SHOW 
TIME 


| Ceramics Returns Out-of-Doors 


“Ceramics for Western Living” was 


| the theme of the Seventh Annual Ex- 


hibition of the Association of San 
Francisco Potters. 

On view from June 18 to August 2, 
the exhibit was set up in the M. H. de 
Young Memorial Museum at San 
Francisco’s Golden Gate Park, where 
an unusually high attendance of 80,000 
was recorded. 

The entire central court of the mu- 
seum was used to display in natural 


INFORMAL Western living is reflected in 
these three winners in the Association of San 
Bottle by 


Antonio Prieto, Oakland, is reduction fired, 
has sgraffito decoration. 


by Edwin 


Majolica popcorn 


bowl Cadogen, Kentfield, won 





settings the 274 entries of 24 potters 
from the 83-member Association. As a 
focal center for the exhibit, a pavilion 
having ceramic objects as complements 
was constructed, in cooperation with a 
firm of architects. (For more on the 
pavilion, see next month's issue.) 
Awards went to these Californians: 
Edwin Cadogan, Kentfield, for a pop- 
corn bowl; Madeline Cortese, Rich- 
mond, for a wind break; Margo Elberg, 
San Anselmo, for a group of mosaic in- 
lay boxes; Helen Peeke, San Francisco, 
for general progress; Antonio Prieto, 
the Exhibition 


award for 


Theme. 


“Integration to 


Bench and boxes (opposite page) 
with mosaic inlay by Margo Elberg, San 
enamel on 


Anselmo, are of venetian glass, 
copper, glazed tiles and agates. 
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Oakland, for a bottle and two bowls; 
and Marguerite Wildenhain, Guerne- 
ville, for two bowls. 

The jury this year was selected from 
the ranks of the Association by vote of 


the members. They are: Mary Lind- 
heim, Elizabeth McCrone, John Mec- 
Dowell, Eileen Reynolds, and Roy 
Walker. 


“This procedure, which was tested 
at the Sixth Annual _and found the 
most satisfactory yet,” explains Mary 
Lindheim, “grew out of the realization 
that too many excellent pieces were re- 
jected year after year. It happened be- 
cause——by the very fact that the pieces 
were fresh in concept and experimental 
in execution—they did not fall into 
any recognized niche or category 

“The shows had tended toward a 
certain monotony year after year, with 
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DECORATIVE ACCESSORIES among 274 | 


pieces in Seventh Annual. Above is a cook’s- | 


eye view of charcoal brazier by Elizabeth | 
McCrone. White bowl with black checks is by | 
Marguerite Wildenhain. Wind break or room | 


divider at left by Madeline Cortese has 
panels of silicon carbide kiln shelves. 


both acceptances and awards going to 
the more conservative and traditional 
forms and glazes. While these are often 
among the most beautiful in the ex- 
hibits, the Association being an alert 
and active group, was eager to have 
work of wider scope also brought be- 
fore the public in its annuals.” 

Dr. Elizabeth Moses, Curator of 
Decorative Arts at the de Young Mu- 
seum, commenting on the exhibition, 
observed that one of the most signifi- 
cant results of this year’s show is the 
predominance of large shapes and 
forms in keeping with more spacious 
interior decoration. 


“Because outdoor | 


living is playing such an important part | 


in our Western way of life,” she points 
out, “the larger items can be used out- 
doors as well as indoors.” 


‘Design from Britain” 

Some 185 examples of British hand- 
crafted and machine-made home fur- 
nishings, including pottery, have 
touring this country and may be seen 
in the “Design from Britain” 
tion now at the Walker Art Center, 
Minneapolis, Minn., 


been | 
exhibi- | 


through Septem: | 


| 
ber 24. The show, being circulated by | 


the Smithsonian Institution Traveling 
Exhibition Service, will be at the To- 
ledo (Ohio) Museum of Art, October 
5-26; and at the J. B. Speed Art Mu- 
seum, Louisville, Ky., November 9-30. 

(More “Show Time” on Page 33) 


| 
| 








Near Grand Island Bridge 


NIAGARA FALLS, NEW YORK 
CULVER CERAMIC STUDIO 
Only studio in LaSalle with a complete 
stock of supplies for Ceramic Hobbyists 
MEMBER OF 
Western New York Ceramic Dealers Assoc. 
194 Sixty-First St. Phone 3-3912 








IMPORTED 
WHITE CHINA 


Send 25c for catalog 
Deductable from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 








The One and Only 
TOUCH-O-MAGIC 


Perfect Suspension Agent for Glazes 
Special—for bright Red 
Regular—for all other colors 
Price per package $1.00 
Makes | quart of liquid 
P.O. Box 531 Trenton, Mich. 











QUALITY KILN KITS $26.65 UP 
Easily Assembled at Home for 
Ceramics—Porcelain—Enameling 
Plug into any 110-v. line. 
Safe, Efficient, Low Operating Cost 
Write for Descriptive Literature 
C. M. BUELL KILNS 
Box 302 Royal Oak, Mich. 

Tel. LINCOLN 2-4298 











Ce ore AN ode 


NO MORE CONE WATCHING/ 


SHUTS OFF POWER TO KILN AUTOMATICALLY WHEN 
DESIRED TEMPERATURE IS REACHED. OPERATES FROM 
CONE. TO INSTALL JUST INSERT IN PEEPHOLE. REA~ 

SONABLY PRICED FROM $17.95. DETAILS FREE. 





Ie LD fo Ce) S| 
38 Eiimende Road + WHITE PLAINS, N.Y 








KNAPINE CERAMIC STUDIO 
Sno-White Non-Crazing Slip 
Non-Crazing Transparent Glaze 
MOLDS, MODELS, BLOCKS, CASES 
Sno-White Bisque Ware 
212 S. 11th St., Phila. 7, Pa. 
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VOLLMERS CERAMIC STUDIO 
1723 Paxton St., Harrisburg, Pa. 
SUPPLIES—MOLDS—KILNS 
Greenware—Bisque from Calif. & East- 
ern. Molds Zirco & Renaissance 
Glazes — China Paints & Lustres — Mrs. 

Helms Dresden Craft Supplies. 














DESIGNS 
our specialty ... 
‘i . for China Painting, Pennsylvania 
Dutch, Ties, Handkerchiefs, Cards. We 
will conduct china painting classes for 
you if you are not too far from us. 
POLLOCK STUDIO 
136 W. Tabor Rd. Philadelphia 20, Pa. 








ANIMAL MOLDS 
J & M CERAMICS 
ORIGINALS 
20416 Royal Blvd., Torrance, Calif. 
Phone—MEnlo 4-4132 


Send 15¢ for NEW 
illustrated catalog 
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GUARANTEED 
PERFORMANCE 








CERAMIC KILNS! 


Built-in Features To 
Give You The Most Re- 
liable Long Term Service 


1. Eye level controls — pilot light. 
2. Built-in pyrometer for visible ac- 
curate temperature indication. 


3. Handles are cool to touch. 
4. Control switch—low, medium, and 
high heat for even distribution. 


Lea) 


. Special insulation holds heat and 
prevents scorching of table top. 


6. Maximum temperature 2050°F. 
SPECIFICATIONS 


Model Interior Shelves Characteristics Price 

No. Size Furnished Electrical F.0.B. Phila. 

7006 8x 8x 5%" 115 V-15 Amp.-1700W $ 65.00 

7004 8x 8x11” 2 115 V-15 Amp.-1700W $ 95.00 

7005 12/’x12’’x11” 2 220 V-23 Amp.-5000W $205.00 
7007 15/"x15’’"x16%"” 3 220 V-30 Amp.-6600W $410.00 | 
7009 12’x12"x 51%” 1 15 V-15 Amp.-1700W $105.00 


Enameling on copper can be efficiently fired on our models No. 
7006 and 7009 due to the fact that they are designed with remov- 
able shelves and also the firebrick insulation will permit thermal 
shock at normal enameling temperatures. 


SEND FOR COMPLETE DETAILS 








COMPANY, Inc. 





5079 COTTMAN STREET, PHILADELPHIA 35, PA 














if it’s from Done GSKrn 
WE A7ow YOU'LL Like it 


because for over ten years the JANE GRIFFITH POTTERY HOUSE 
has manufactured and distributed to hobbyists, schools, and studios, only 
the very finest of ..... 


Se. ee aa 
See se 


Over 200 original and different molds... 
The finest “CRAZEPROOF” White and Pennsyl- 
vania Dutch Red casting slip. 

- «‘HOTPACK” the “Cadillac” of electric 
L & L Kilns—the greatest kiln value. 
POTTERY SUPPLIES and equipment. Over 1,000 items tried and tested, 
BOOMS ..s-. “SIMPLIFIED CERAMIC ART” — non-iechnical 
— »botiery instruction book for teachers, beginners, 
846” x 11 therapists. Tells how to apply glazes, fire kilns, 


MELNS ...« kilns, 


$1.50 make pottery and jewelry, make molds, Fully 

illustrated with designs and patterns. 

ppd. 
“DUTCH STUFF” Jane Griffith’s brand new 
design book for ceramists, artists, and students, 
9” x 12” Pages of wonderful new designs and ideas to 
a decorate wedding plates, mugs, bowls, boxes and 
$1.50 designs for children’s sets. 50 designs. 

ppd. FREE! Send for valuable, fully illustrated 32 
= page catalog. Gives prices and full description 
for use of our ceramic supplies and equipment. 


Over 1000 items carried in stock assuring prompt 
service. 


-} NOTE: Ceramic Dealers 


to distribute our products. 


Sone Griffh 


POTTERY HOUSE 


Box S, Oreland, Pennsylvania 


request information 






















see your own 
designs take vibrant 
form at your fingertips! 


get a MASTER POTTER’S WHEEL fm 








a motorized unit at 
bed-rock factory prices! 


Item C-47 
Weight 45 Ibs. 
List price $125.00 


Only 


FOOT PEDAL Type—Variable Speed Control 
Whether amateur or skilled artisan . . . you'll thrill to the 
creation of beautiful pottery with the MASTER POTTER'S 
WHEEL. Its precision design and many convenience features 
enable you to advance faster . . . produce professional quality 
work for pleasure or profit. 
Convenient arm rests adjust for easy working position, 
even for handicapped persons. 10” throwing head has built- 
in joggles for easy centering,—underside reverses for casting 
plaster bats. Large 18” dia. throwing table has handy, re- 
movable water cup inside. Variable speed control permits 
smooth, instant change of speed from 30 to 150 rpm... 
operates from foot pedal allowing complete freedom of the 
hands. Uses any '4HP motor (not included) Shipped fully 
assembled. 
QUALITY FEATURES ASSURE SATISFACTION! 
© Bronze bearings pre-lubricated for long service. 
@ Wedging wire mounted between steel brackets. 
© Completely enclosed mechanism provides oper- 
ator safety, excludes clay and moisture. 
Standard '/, h.p. motor for above, $16.95, 
when purchased with potters wheel. 
10 day MONEY BACK GUARANTEE—Write for Free Circular 


MASTER MECHANIC Mfg. Co. 


DEPT. 28-D BURLINGTON, WISCONSIN 
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Trade Mark 
Reg. U. S. Pat. Office 


EFFECTIVE SEPTEMBER I 


Due to new mold designs which will be re- 
leased in the near future, we will discontinue stock 
molds H-1 through H-49 as of September 1, 1953. 

We shall, in the meantime, make a large 
quantity of these molds to fill a!l orders received 
prior to the above date. Orders for the molds to 
be discontinued should be received prior to Septem- 
ber 1, 1953. 

New molds through H-305 now completed. 


the best way to determine the 
cost of your mold is by the 
number of good casts you get 
from the mold. 


HOLLAND MOLD SHOP 


1040 Penna. Ave. Phone 2-7032 Trenton, N. J. 


Remember: 
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SHOW TIME 


(Begins on Page 30) 


Miami's First Annual 


The first juried ceramic show in the 
area, the First Annual Ceramic Exhi- 
bition sponsored by the Ceramic League 
of Miami, Fla., attracted more than 
1,000 visitors the first three days of 
the month-long show (June 15-July 
15). 

An open competition, the exhibition 
of pottery, ceramic sculpture, enamels, 
jewelry, and metalwork was displayed 
at the Lowe Gallery, University of 
Miami, Coral Gables, Fla. 

Of the 411 submissions, 198 were 
accepted and shown. 

Work from ten states was included 
in the display. Many of the South 
Florida exhibitors were showing for 
the first time. 

The jury—- James Merrick Smith, 
Miami decorator, Miska Petersham. 
potter of Ft. Lauderdale, and A. J. 
Spencer, potter of St. Petersburg 
awarded prizes in the following classes: 

All-Show Award: Katherine Choy, 
New Orleans, winner of a total of 
five prizes in the show. 

Ceramic Sculpture: First, Ken Treis- 
ter, Miami Beach, for “Four Conver- 
sations”; Second, Vanita Kneubler, 
Miami, for “Prince of Peace”; Third, 


AMONG THE WINNERS in the Miami show 


were this terra cotta figure and yellow por- 


celain pitcher. By Esther Jamieson, Cocoa, 
Fla., the figure won $75 Purchase Award in 


SEPTEMBER 1953 


Myra Lynn, Whiting, Ind., for “Wild 
Fire.” | 

Tableware: First, Helen Lee Barclay, | 
Miami Beach, for a set of six tumblers; 
Second and Honorable Mention, Miss 
Choy, for a beverage set and a covered 
jar. 

Miniature Sculpture: First, Caroline 
Madden, Miami, for “Kitten”; Second, 
Myra Lynn, for “Bear Cub”; Third, | 


Marilyn Schneider, Madeira Beach, 
Fla., for “Tiger Cat.” 
Usable Containers: First, Stephen 


Polchert, Omaha, Neb., for a yellow 
pitcher; Second, Barbara C. Garrett, 
for a green bowl; Third, Juanita May, | 
Coconut Grove, Fla., for a crackled 
ivory bowl. 

Enamels: First, Miss Choy, for a cop- 
per plate; Second, MacLean Marshall, 
Rome Ga., for a cross; Third, Arthur 
Imber, for a small copper tray. 

All-Craftsmen (awards given for 
pieces with glazes made by the artists) : 
First, Lloyd and Marcia Fowler, Brad- 
ford, Pa., for an Indian vase; Second, 
to N. J. Atwater, Gainesville, Fla., for 
a small bowl; Third, Robert Willson, 
Miami, for a triangular bowl. 

Miscellaneous: First, Fran Williams, 
Miami, for her mosaic “Madonna”: 
Second, Robert Richey, for a cocktail 
table; Third, Max Drossin, Miami, for 
chessmen of primitive sculpture pieces. 

Allan McNab, Director of the Lowe | 
Gallery, expressed interest in making 
the show an annual event. 


Ceramic Sculpture. The pitcher, in pale mat 
glaze, by Stephen Polchert, Omaha, Neb., was 
awarded first prize in the Usab!e Containers 
classification. 
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Anderson's Ceramic Supplies ... . .30 
Angelo Brothers er 
Ankraft Ceramic Studio ..30 
B & | Mfg. Co. er 
Brock, Laurine, Ceramics . . 49 
Buell, C. M., Kilns ee | 
Ceramic Lace & Net Co. . ..28 
Cole, S., Co. Relea 30 
College Offset Press 30 
Craftools, Inc. ie 
Creek-Turn Pottery 29 
Culver Ceramic Studio 31 
Delta Brush Mfg. Corp. 9 
Drakenfeld, B. F., & Co. 20 
Draving, Charles H. 4 
Electric Hotpack Co. . ee: 7 
Ettl Art Center 29 
Fairchild Ceramic Studio in 
Ferro Corp . 4 
Gay-Way Pottery 29 
Griffith, Jane, Pottery House 32 
Harrison, the Kay, Studios 6 
Harrop Ceramic Service Co. C-2 
Holland Mold Shop 32 
Homecraft House 29 
Hommel, O., Co. 12 
House of Ceramics (Mass.) 28 
House of Ceramics (Tenn.) 27 
Houston, Charles, Molds 30 
Huff's Hobby Center 3 
Janan Instrument Co. 24 
J & M Ceramics 31 
Kernian Krafts 10 
Kiln-Gard 31 
Knapine Ceramic Studio 31 
L and L Mfg. Co. 7 
McDaniel Mold Co. 27 
Martin, John, Treasures 22 
Maryland China Co. 31 
Mason Color & Chemical Works 8 
Master Mechanic Mfg. Co. 32 
Mayen, E. P., Co. 20 
Mercedes Ceramic Studios 30 
Midwest Ceramic Dealers Assn. 1 
Model Ceramics, Inc. C-4 
Olevia Ceramics 30 
Orton, Edw., Jr. Ceramic Foundation 8 
Paragon Industries 2 
Pemco 21 
Pillet, Nettie E. 29 
Pollock Studio 31 
Reward 9 
Roder Ceramic Studio 21 
Sahuaro Molds 26 
Schmid, Ludwig 28 
Sculpture House 29 
Snead, Jane, Ceramic Studio 26 
Snead, Jane, Publisher 29 
Specialized Ceramics Corp. 22 
Stewart's of California 30 
Thompson, Thomas C., Co. 24 
Touch-O-Magic 31 
Van Howe Ceramic Supply Co. 4 
Vollmers Ceramic Studio 31 
Ward, S. Paul, Inc. 22 
Western Ceramics Supply Co. 29 
Wolfe, Jack D., Co. 30 
Woolsey, B. F., Ceramic Supplies 26 
X-acto Crescent Products Co. 28 
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the NEW ECONOMY KILN 


FEATURES OF MORE EXPENSIVE KILNS 


slanted element slots 
multiple heat control 
legs and castors 
recessed lids 


inexpensive to operate 


Model L-15. Firing chamber 15” x 15”- 
x 15”. 220 volts, 20 amps. Maximum 
temp. 2000°F. 


The new Model economy kiln is desired by every ceramic en- 
' ated Pgteidlngcant PRICE $149.00 
thusiast because of its low cost operation, quality construction and (Crating $7.50) 


many outstanding features. 


HIGH TEMPERATURE MODEL H-15 


Firing Chamber 15”x15"x15”. slanted 
Maximum temperature 2250°F. (Cone 9) element 


| PRICE $180.00 slots 


45 MODELS AVAILABLE — SIDE AND TOP LOADING 
Protruding elements automatic- 
ally drop back into place when 








MODEL CERAMICS, INC.—— 


il 








